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HAK 471 (Kazuo Ishiguro, 1954—) OZFIAHATLL MHN S X
I o7-01%, THOZYEY | (The Remains of the Day, 1989) 751993 4E (2
BHELE N TS THA ) TOMEMIE, BIRIEFREAED o THIFERD
AFY2AE/EELELTHY, 9—U/F/W(MMMM%MD®EﬁT%$
EHBOTHNDEENAD, BEEZIRYIESL L TYRENER SN, gL TRE
BIZRbZLDRVEED L, BB~NOHEL T TORES, Z L TURROME
CRONZA X7 ) v v at ADMERE, TORBIIIZIEIIHI5,
COMEMD AL, ZOEMOIERIE, A F) 20 Srke, HEOE
HERFIH S Yo 72EROAF) ANMERER DN LD LN\, HA
AN & DORIZ, 1954 F 11 A 8 HICHE—Hi: L TERTAFE -, 1960
IS ETH L RXOLEFOET, WP e —HIcPEIEL, DA EY
ATHIFT A L o7z, 1978 4FITIE T » M RFRLFE 2 HE L2, 22
TRIEELF LT FAHRL TS, dedtidia—Y vy Y 2HIELT
Wize LA L, RFERFEERIEIA AN - 7070 TRERFROAWERA~E
F, 1980 4EITE T L7z £ LT 1982 FFICIE A F) AEFE LT L, Jafb L7z,
1986 Fi2id A ¥ AANDE—F - ¥ 7 K —# )V (Lorna MacDougall) & H5 %
L, OBIZROFF I (Naomi) 254 F 7z, 19894 11 H, 35 @D & X I2H
BB ET, < LTHARZENLTESR, O THAZE N,
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COEH)ITHRETNDOAF) ANERE V) HeFFE>A il 1F)
ZAZIAb L7z 1982 4R 12, ML icAE & 72 B [\ L 7 A D] (4 Pale View of Hills,
MDD 5 4 PV [Z7zboEWE]) 2%£ L, EVXFHaEEz2EL
720 ZDH, MWIFP L THWR— A TIZ R WAEEI/NHEIE LT 72, [E
Wil HOFE)FEWTH S Nz [T O R (An Artist of the Floating World
1986) TlX, HADOFINEREREICH722 7y I —HOBEHERY, Kek
Do —EHETHUNTZLDD, Ty H—BIZRSCELLEZAY4 v N 7Ly R
BHEZHE Lz ZORDIEMICH722 [HORED] TRECTy h—H%%
BHlL7 S2ETOEMEMI, HEOEMICHFEINLEARLLD, BLHOD
FEERDIEY, BOHBEOTA Ty T4 71 5 WETAIHNELER-TED,
INDBZOBOA L 7aDfEfOT—< L LTHZTHITw 2 &ilh
%,

[HO&5Y | ORICHEFEI NN [T ENEDEE] (The Unconsoled ,
1995) TH b, 2N, MESH L2 0hb 6T, +o%i izt Rro
PRI O NG, TV P FLALFEESE LI, 20 [Flsn&5H]
EZENFTTOMEMEE 2L DBl RL > TnD, FETIEH00-V%, F
72, HROLEARTIZIN0NRN—V 225 RKERMTHY, H7-rbEEE2FES
£, EARLME & OBRIEIAHBRICH 2N, REHEIEPRL LR
5o TOMEMICZD, AHOFELIIMAP LV, FE—1EDS A ¥ 7 adivi
FCE& 7T —<IEZIH I T i,

[F7-2NEBH]) PREENFLEIL, ZRETOY/EIROON, A
/R RENEBIE (OBE) ##E 5N/, 20 54K, 2000 4E12, KOk
Mice b [z L bR 75722 5] (When We Were Orphans) DSHIRLE
n, 79vh—8, 91y b7y FEIZ/ IHR—FENTZ. TOEMIAFY
AL bilfFEHEE L, FARDPTHAP L Zo-MBEHT LI RETH
o LAL, FH2DVIEHELFEARORBEOAT, ZOZLps, ZoOfEf%,
BENHE V) LD, EALNEGONEZHY HTLHPZERICL TW
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bo BEDOLEILHCOHFLELZROOET LV, AV 700FHFER, 22
THHEFIHEE SN TV S,

CO[FIZENEDLH] KX SNI5ERK, (D LeBESHRWT] (Never
Let Me Go, 2005) 2SHEMLENTz. 78— VEHFIC L o TEAN SN F AL
2HOPREL VS, ZFNETOERBIER SN 572 #%ET, KWICER S
N7z OMER S 7 1 — B OREMTER & R o720 4 ¥ 70D REH/NHIZB
fEDEZAH, CTUEHMALTELAREMTHY), TOTRTE Ty H—HEE
DXEHDLERZET A0, BHiLz-oTBY, BITHELSOEHSA TV
ZEDGM D AT UG DODIEMIIB L Z3ENLS SELE VI HEA T LT
BHE, —ARMOED F L) FEOROF H 2 RARIEN LT, £hth
DEH NI DN E R ETHEITH N TE 2, BAMMTETH S0 L) fnDs,
EOERIZBW T EELR T —< Lo T0AH I EIZIE, < LTHARZEEN
T DRREARCITEEL TR D EEZ LN, METHDH L) FVAT
bo b ERLSINT, NHMOHFEZDOLDOERYTHE IO LI TWVD Ew
IERICBWT, [ LEEHSRWT] EZNFE TOMEME I - 72 /EfMIC
o TWwh,

[D7-L2BES R WT] ORICERS N0, Bfi/MSTE%R < T
B— FREIENE O CHLDDWEE] (Nocturnes : Five Stories of Music
and Nightfall, 2009, VLT [HAEHIE] £35) v HElEETH720 2D
GHREIZDOWVWT, £ 7 UIE—DDTUNATHDLE NI BikbioTwa,
B, FEICH D L)1, WOLNTWLADD EDOHMRb HREVENE
To<ELTBY, HaICHABE, 2L T—2DEMEzoTWnD L
VI RITHEETH B,

A2 70 DfEMIE VT NOMER D IR SN & OB AR, 7
— IO HEUED D B, L72dTo TA ¥ 7 aOERIZOVTOMEFIL, #HEFS
NBBEEICBWT, BEENTVATRTOEMIERLT, HEOMEEE
BE2bDODNLNWEEZE, SHIT, AV Z7UEEPHLDERIZOWTSEE
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FRECATA VI 2—IELTEY, SO Y a—DNERRE 27
HEFOHMEROND, Lo Lassd [FAEME] IonTdEmEsL vk
REM->TWEIE, 3725251, BESRTOLLHANE LV 2L D
HY, ZOEMEIID b NFTD DR E A L7, 7%
BVhnwEHIcElbh s,

FIT, AwWETE, EROBEIECTHS [b-LisawT] &, iR
F£THH [AME] 20 B, Shs MR E RO, A 7adpkels
M7z 7 —~voEEtEzHO I L T E 2w,

2 [bELZzEESEVWT] BT BK

1y ruid [CBRR] 0200648 A5 T, [h7zLegsmwT] ICHT 2
AYFEL—=DHT, KDL IZHERTWV 5,

MAVE P LBk 226N 501, ANEPES-BICG 2 b dEa%
ENBIEZITFANTLE YD, EWVWH)TETT, THVIHIMWIRLET — A%
BT T L7225, B2 ATH, WAWAZEOITRIEIT-EH) & H
LWAHILEZITANTELZOTY, AGPERIEIIHT S, £oLT5h X
‘&%%%ﬁ%ﬁﬁkhféibto&%&% EH) LN oL K&

B 1EAH) ERS>TWEDNLTY, 0L B ki
&<T§ MNIENIEZEAHGO Z LIZOWTHEmB D, Z9)w) 2 LIk

R E 220N E . BSOS, W2 NEZITANTHEDTT,
ZIWOBHHBLE) ELEVA, EBEDEZAH, B LO/NE R ftEHE%E
IELRDFRFIY, NS LEBEIFFIC) FRALLAEYVTLIET
AL L LET, BRI ZETHIELL, HEHMICRD I D
HYFFTIEEND, 7Y XLRBEROWIC R DI 0D T,
MIZEoTE, ZOMFEOFHELICEEKEZ ZZ) 9, (134)
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DAY I Ea—05, A7 UDBLA, BSOS DB E 572012, KD
HO7-bIch-2 bNM7-Edn %, WallWwE S EHIZZITANTLEI e v
BIZHDLZEeENgnb, T2, 4703 [EmEBElok] ¥52E25, I
ELTIEBINIC LN DD LFES TV D, [DLEEES 2T T,
EARDF ¥ — - H (Kathy H) %X L%, ~— )V ¥ ¥ 4 (Hailsham) T%F
TEEEEZ LS TP L DK ATH - 72 b I — (Tommy) )V — A (Ruth)
eb o0 — o RS A flidy 2 BRo TRZ D LT LRI, oI
MWENLTV D,

L2L, vy =750 0HLDEaEsl ALTW/ZERTI v,
BT ZTANDICEDL T TOLOEIICEREZEEEG 2 TWDL0IE, EA
RIZHLDRTH B, TOWf, e\ BEIE, BT 5hkE V) B
W2z T, NEDKRES, @EDRVILEZIRD KL 2 &L vo 2R Ofik & v
IERE T, KL TR DULEDN DL, ZNRBAWHL2ICRD L1, 1
¥ 7 a0 FRIFFREZE 2 T IERISBZ TWr 5 Th b,

9, (b2 L2@isnT] T, BLB2EELRPNUSH 5, KD
RIEF vy —PHFEFEREEDLDELIA— LYY 22T 25—V (“the
Cottages”) ~“BLHETH L, [a7—T] &1 [$4E] (“donations”) 24 F %
BEMZBIIHTTH L, v i—7obrua— i3, Heseks, Wt s
%, 7= PHNORRIZ o2 ARIC [1Rft] 2T 2FETHY, Lok
WE 3 MEED [$ft] TEOMaEik b, JOhRlE, NEDKRE V) BT
TRZE, FREV)TFONZEZMALROE L, R4 & v fHidaicm
HUEMB R BERSICA D 2 E 2 BIRE L TV 5,

Fri—=Z0aT— I TOBRFELOMET L2472, FFRBLTY
LOD, FZTELZTEo7mXDIETHD, ZOFmLIE, N—ILT ¥ A
TORBOEIZ, THILOEEIIHT2> TV ERH#E (guardian) 705 H Y]
LT —XEBRRLOIOPFTEINLLOT, HRE2EOHBIERLEL I LIE5
TWizo REELAED, TOHLIIOVWTEOIFVEERL TV AL 57
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A, E7 M) TR ONGEZ T —<ICBALE Yy -1, 37— VAL
L, COMUNEELERZFFOZLEDLIICBEVIILD L, 2O LIZDn
T, ¥ % ¥ —1%“Over time, they would fade from our minds, but for a while those
essays helped keep us afloat in our new surroundings.” (113) &FE->TWh, 7
0=k 5T, 37—V TOAEGE, HIREOHEANROLNLDOTH
D, BEHIN TV RWVERWR, MXEHECOICRRZHEPEL R L, K
FHEGOAFEZEDLEL LI bDE R oTwhH, 2O LIZDNT, ¥—
7« H—1— (Mark Currie) 13XD L) IR L T 5

In this spoof of college nostalgia, there is momentary freedom from the
control of time, in which the future is not thought about, and the past
forgotten. And yet, in this realm of apparent freedom, a mysterious post-
institutional force limits the way that this freedom is apprehended and used.
Kathy continues to be controlled by the routines to which she has become
accustomed at Hailsham in this new realm of freedom, and continues to expect

a future that we know, by now, is not the one that lies in wait for her. (102)

COWRBICLHL LI, aTF—VT, RKkOZLLBEOZLLEZTIC
LNLROMOHEGFONT—FT, "=V ¥ AROEREEICED LN
LRI A D LT B EIAHE, REOLEIA, A=V ¥ L TESTER
EHEPOLENOSNLENZEDERLTVDEF RS, WTNIZLTY, I
Mz 25, ZOmMLIEF Y —DOFTORELBEREZFEODI LI >TW
<o

TOHOkKIE, V-ADBEELDZDIL, Fy L —HN—A, bI—, ZFL
Tar—YVD_ADEELLHIZ /) —7+—2 (Norfolk) ZFN2HHTH
Do EMPTIRZ7 0=V THAEF X V=1 bLIZHGTOBIHETH 500505
v, MRS DI E o2 HDZ Lid [HRY 7v] (“possible”) & IFIEH
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Twb, H5H, V=D [RITN] TEEVDREVI AL =T+ =712
WHEWIIERT, [RY 7] FELICH» TR, FEIZ/— 74— 27 EA—)
X AR, ¥ T bPEET, (WA Ma—F—] (“a lost corner”)
ELTEHALEEGN ThHol, [BAMI—F— | ICIE [ENONIZET LY
Tl oFkE [HEWRET] O - o0OBW®RDSH L5, ZETIELK, [BEh
LRSS LW OFKRTH 72, LirL, Fvi—72bld, /—7+—
7 NFIFE, A4 F) AhO@EMREZICREESNTY T, TR 515
BELITHKES > Tz, EBRIZIIHAEZ 2T RS, BREOLE ) b %
Ve TOZEERGPOTVRESL ) =T 53— FTHLITE25, bbAABE
BN ANERDITHI LI TER, 70— O [RTV] LIFHER
TWAHZLZD0T, FHEFIERDO L) IR L T 2,

70— OED, TETNRL) VTN EWIFETIE R L, WTHEREE W)
HRZFHED (KT 7)) OLTIHEN L DL, HEOANHE LTO
EE)TERWESD, bL, AMELTomrZironz 3l
ENHED L) BAHEEEZ LD DIk o7, LWV ERIIDHLNT
WAENLTHE, COSHEEF, A 7apLIFLIEMNCTS, HATHE-
TWNIED VR CTEEOD 2> ) —ADHS, ZLTHHIVE2D
NEE V) BN E IR T Z WS ) (202)

HEREAFYRALEDBTRNIMEERANDT A T2 T 47 4 DREED BIRD 5
AN, EBEZOERT TR, TR 7N] oEgLE$ED [ R Y7V
DERLDP 2L, WCHEBRRTIPRZO6NE I EE%V,

WelE, CORTIE, V—ADPERDOITAZ L IXTE LD o720, J —T 4 —
7 v i EEWRET] & LToREILRTIEIChb, Ty —Id
FI—&EBIT, N= Ty AU LI Lz, Bwiliodry M7 —
T, 2FEENEHFoLHAETHDITH T, #E a7 - T v Y
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%+ — % — (Judy Bridgewater) & \»9) 7 —7 4 A b D [# 2B < i) (Songs After
Dark) L\ WP AT =T o7z TNE ) =T 4 =7 THRDIFZEN
)2l CORVBEDHTICHEIRTHo72L V) L ZH/RLTW
bo I35 —7% RO L7722 &% “it wasn’t such a daft idea,...” (167)
ESoTC, LTEHATE R o722 8 2l LT\ A, dEPZE2IE [HHE
MC X o TEEEIN ALy bT =Tk, EEFMICL > TES N, 2%
FIFrx =R I-7b7u0—r0H0nZICHBRENT 0T —H5EET
%] (168) LigfLTwb, 2%, PI—DFEE, BEINT, WOT
DABMmEFICANSGNL Iy M7 — 712, [$#ft] LWwIHBT, VT
FERICIR DN D A7 b OEMPERAGHLINTNEE V) T ETH D,
FEANARTBEVTN, I7—-V & T [t offigrR -3 TERS
L\g /=T = IN\DEPHIF-TETLIESLCTEE, —AF—ALiE
BtEZDONEIY 725 [N (Ccarer”) &> TaAT— I &RV > T <,
Fri—bAT—VEELILIIRDY, TOLEIIEZTVLEILD—D)
MXDOZETH D, Wld, ik oz, a7 -1k e ZEEmLIC
HEGBRDP D2 L) B> T, BRI ZOGmHIANDENERD L 12
BoT\Wh,

In our early days at the Cottages, the idea of not finishing our essays would
have been unthinkable. But the more distant Hailsham grew, the less
important the essays seemed. I had this idea at the time—and I was probably
right—that if our sense of the essays being important was allowed to seep
away, then so too would whatever bound us together as Hailsham students.
That’s why I tried for a while to keep going our enthusiasm for all the reading
and note-taking. But with no reason to suppose we’d ever see our guardians
again, and with so many students moving on, it soon began to feel like a lost

cause. (194)
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T DFESTWAB LIS, @id, HEAPBITLTEA—V T v Ak
OBV EDFHRIIOLNLL5DTHY, ZOHT, KIHZZLIIL, a7
K72 ED ) TMOFEL b DOV E LI L o> TREMIWN LR LR D 1E

oo LAL, Lo TiE, AP RA L [REL] Offidya f7-37-01C
—VrFRoTnLH, BOREEIIEZ2HTH L L, mX~0Bwiifidt
TwoTLE), 2D, 22T, VATV EDIE, wXEEBLT, 7
SO THGR LETZEEFICLLY) E LT, 7838 RRITITE
L2d s, IXTEEIFLTLE) EWV) ZETH L,

A —Fa— -4 (Wai-chew Sim) 13 [/ LA EES T OFolk
TI% KDL HITIRRT W5,

... it might be said, Never Let Me Go captures our attention because it places
the fact of mortality squarely in our faces. It breaks down our myriad ways of
denying, repressing or ignoring this eventuality. The inexorable, unalterable
fate which awaits the clones as well as their lack of volition and agency works

powerfully to foreground this issue. (82)

OB H D LI, ZOEMRTIE, BT OENLNEDTHY, Z0
CEEZRBZVTBI LV RDLTESHFIELLZ . Tty T =T 2RO
TEOFI—OFED, MXIIHTAF Yy —DBwoLftd, A6
[JRflt] 22 B LA MR LETFHETHL LB LAV TELS
ETHY, BOBMTHo/mbHEZDLIENTE D, FFIZ, XD L) ITHE
Pifzb ok, —AOAMPHFELT, BREEXWP LA LEZICHERT 2D
DThhb, F¥I—OfmIIC 7 M) 7RO/ Z T —~<IZL72bDTH-
726 /Ny 7 AL — (Aldus Huxley) @ [315 LW R ] (Brave New World
1932) 1ZBIF5Y a3~ (John) Y = — 27 AT OLEREFEHRL Tzl L
R, YVa—I - F—7 ) (George Orwell) O [—JL/\PU4E] (Nineteen Eighty-
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Four, 1949) 12BWT, 71 » A b (Winston) 2% [ R4 2 FEK L
LTHWEODRHRL TH-722 8, 512, 20 [l PHLOERERS /-
DIHRAM L7 [Z2—AY =2 ] (“Newspeak”) (ZBEFO CFHEm % B L
IO LTHUMOTHEEREEE o TV R &, SERCLHEMDOFD
JE, ANEELCOBERGICEDL T —~ & LTEL DERPF->TE /20 T ¥
—2&oT, B2 M) THIONGE T =< LR XA EE RSO TR R
L) ZEE, AL L TOFERREICENTOLIA AT EERD, 12
e L THERmERRDAREMIERTLEDDE RS TWVD, TOEREND
BRIERDO=ZDOHDIRN LG SN 5L,
=OHODKIE, V- ADRET, Mr—%, WHTHEELTBY, 20
FAATL 72D F v 7 A7 4 =)V F (Kingsfield) ~7< &0 bDTHh b,
FUTAT 4=V RTIE, PI=2 [ 0f, BEELyY—ICAoTEY,
FI—=d—IATC &R D, FXYv—, PI—, V—ZAD=AIE, 2Dk
T, DPOTUIFRZ o 7200y T, ZE LICIIREN 2 Wk 72 HEER 2 B 12
THFEHPERT LI, [ZOMBRTMI, BRERoTAI LT ¥
Af@b,u%&<k&>:;ofﬁﬁbt I=R—2AD%] (198) TH
5000 Lhawl, [BEMEIRVEBETERLZ ) TOJ] (199) THDOH»
bz, BHBFELBHL TV, FoRallkz-s T HETEN
i, FRFcIlIcittelidiaRizru—rvbo [EE| LR22E0T
2% (122) INHOFRIIVINLIELWVEF R 525, FUL, FEiEMRE R
BHRLEADRTFE L LTVEROBHELSFHANS Z EDTE S,

Then I [Kathy] heard Tommy say behind me: “Maybe this is what
Hailsham looks like now. Do you think ?”

“Why would it look like this? Ruth sounded genuinely puzzled. “It
wouldn’t turn into marshland just because it’s closed.”

“I suppose not. Wasn’t thinking. But I always see Hailsham being like
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this now. No logic to it. In fact, this is pretty close to the picture in my

head. Except there’s no boat, of course. It wouldn’t be so bad, if it’s like

this now.” (220-21)

COBHPOHMIMD ZENFTEHDIE, HHA, TTICHEHSI A, 512
Lo TBEDEWR E L oloA— T v 2%, HOLZ-DIZLTWAFERT
PEREARICEA TV L 2ATHY, T2, o HHORKE ZDOMEHERIZ I
TWREIAHTHE, FX =D LICHLDOBEERK L ZMBEHD ) bIC
RTwzE91s, S TIRERERICHES DBERERRERTVLIDTH b, Ik
%@%&k%:A~WV¥A®Ew&%%%dKTLi7C 2% b, Z O
, ROMRBAPRIAC LD WD ERET P> TVREL—AIZE ST,

JERERRICA— V¥ v LAk ERS P I —OFEIIGHT 2518, Hikz %
ﬁ@é@dﬁﬁ#%m:tf%éo:®M®&,w—xﬁfﬁ1jf kL
LTLE). BHOF) L9112, Ho2% [EE] L LTI OE#ERE LT
LML, ZORIZVDIETRILOIKTH 72 L FR %o

£IAHT, S NEHEME R TR A ERNIC [H2H] 23525 A0 [4ri#EA]
ELTEDL) EEE LhEFHE LTS, 7u—rzbid [$t] 235
HICZONEEZ T L [HEN] 2BOR1TNEE 5%\, — I H O D
H2ond, [Hi#EN] OttF%2 ) FL AT IENTE Lo/, V=R
Hoo [Nl L LTOEE %R K-> T “I think I was a pretty decent carer.
But five years felt about enough for me. I was like you, Tommy. I was pretty
much ready when I became a donor. It felt right. After all, it’s what we’re
supposed to be doing, isn’t it?” (223) LFEoTWb, LT “supposed” I
A5y 7RI > T, ZORED, MrzEEEF> TELEITSZ LI
HoTWhEWVIEREGEATVWLI E2ER DL, V=20 [Rfit] L)
TRHEHLICREONZHBL LTZIILO TV A Z N Gh b, T2,
“decent” VI FEIE, b b & “verygood” DIEZOLKHATHY, MIZD
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[EanZe | [EARC R EOFRLFOHETH L, O TV a—Y - F =Yz
WAZA F) ZADHERBOMMEBIE [5#67] (“decency”) 1CH D LEE, HK
%ﬁ?%zb”?ﬁ%ﬁﬁ@ﬁﬁ“@@%ﬁ%ﬁ*%ﬁ@] 2 B0 DAERRORAIZ S %
EFEZTZ, TOMEBE#EAT A% 51X, V—ZAOO05 “decent” &\ F
ENRHTCEZ R, biEFRera—rs, 7u—ryPUAHOABEED D vl
EROFIEL o TWVAH I L%, REIIIKRLTWELEE) ZEHNTE S,
COLOMBEIE, EMORETHLHE2FHT, FLT -~ LTHbh
TBY, TNEMSHOlRE LT, Fxo—& h3I—2% [2f] OFERD
TY My 7 b > (Littlehampton) %51t A 2 & IZd DA >Twh, ~N—
VT x ATIREEMOHE I 2 ANT W, EHWIC~Y & 4 (Madame) &
N B LHEDRR > TET, BHELIEMERAT [ERE] (“the Gallery”) & I
BN EIAHIMOTVE, ZHEFZWANARE LRI L LS TV, V=R
BEF Y —ICX T LDERENCOVWTORERTHZ b, TNE b LI, T v
Vol P I EARBIIE LA TWAL I EEFEHTEIUL [HRME] S LIES <
WP ENDEVIMEF LT, WFEBENHEL72012) MUY T M Ch D
TEREE] LU TEIANTRRTWL, T5L20 [ERfE] 72 Bbhi:
WAnZiE, 22T [R#EE] o723 1) =454 (Miss Emily) 25\ 5%, ¥4
LDOARZIE=Y) - 70— F (Marie-Claude) T, "= ¥ ¥ ARl 3 1) —
FTEDL LT, "= V¥ ZOBEHFIHIZRRAL THAL T AW TH- 72
CEWGHB. ZLT, NI Ty ARHUITVE © 7258 AR 7 & DBETF 70 24
TS TIRREE] 1T 5D L) S ik, (EERED L) % NWh % W5k
BHEBELFEII %5 L0 ) BIRT, [RWICE LA TWwh 2 & 2R Hl
LR, ZNDPWTENL I LIZOBRDVDHE VN D - 7-D720%, ERIE
WD NN L E o722 L3 EITONE, TN LT, Fvi—
I3 =S4T “Why did we do all of that work in the first place ?  Why train
us, encourage us, make us produce all of that? If we’re just going to give

donations anyway, then die, why all those lessons ? Why all those books and
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discussions 27 (254) L F9 o TOEMITH LTI I —iEAIE “We took away
your art because we thought it would reveal your souls. Or to put it more finely,
we did it to prove you had souls at all.” (255) L& 2%, ZOEZIIXLF ¥
—13 2 512 “Why did you have to prove a thing like that, Miss Emily ? Did
someone think we didn’t have souls ?” (255) &RVET, TNHDRH &1 A
, B LD HAAMELT, ¥y —7obru—YidEASDLEOZ LR
BLTWBED, za—rTlhVWAM»OF Yy —bru—velbe, H
BB EIE) REGAAEL LTIRATWAZ LD Db, 2OLHIZ7u—
yizh #ﬁ%%t&wt S 72DW RIS, T3 —SBAELBA— VY v LDH
BHIE, ZEMCH T ANTHEE %5’%1@3%“9“6 DTHBH, T3V —=JEEIA—
X LDOYEERD L ) IFES

Most importantly, we demonstrated to the world that if students were reared in
humane, cultivated environments, it was possible for them to grow to be as
sensitive and intelligent as any ordinary human being. Before that, all clones
—or students, as we preferred to call you—existed only to supply medical

science. (256)

COFIAPHIE, FOru—YIIHEET LI LT, BEERo 72 AMIAL

Pl wy, =3I —REOHADL ) ZBODEZ S, Lo, TR
TRESEEZ R 7270 = 25 —HER L CELZRI LD $5 2 81374
, Frxy—=dbI-b -2, Zofioruo—-rizbd, [t v
HOHOfmaxsif ANs, [TRflt] LHIIREEKTHLD, 20 L9 %iEay
TOHLZITANEF Y =2 b2FCOLF, N~V ¥ ALTHhA, J b
VAT T b rAOlkiE, bIERMSOTEELRSIATHANI L e F v —
EFI-IBESEDIRTHoIZEFR 5,

INEDZEnG, [blzLaBESRWT) [P N2 Ok % Iz
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BEa%b, "= i xAnbar—VIlBbEENREDRK, V—ADBE
LT/ =T 4= Tol b ENFHCOHFAEYHERT DK, v =253
—, W= REEDITEEMAI DI DICF T AT 4 = FEFENTZ L E05K
HLolk, ZLTHF XY= bh3I—&&biz [$4E] oMFZRkdTY by
TR NRIEEDEYDlicE o TWb, TOLHIICEARF Y =25, b
I-RN—ALKERT 5, WEDK, ACOFEEZHRET LK, KiLOJK, £
LCED DlglE, ALDEMEZITANTOW S ETOBRBEEZH VLD THL
EER b

COEMIZBIT 2 E 25 RlE, TR TERLNS>TH LA, FEiE, EHr
NIR=V I 0722 =T eV EOD, FLOHDNRENRS S DA,
COESDIRBICBES T 5, ZHUE N I —AMlidr 2 £z L7z 2 8MBZIC, v
V=72 ANT, b)) E )T FTRFIATETLLV)LDTH
o ZXTHFY =3O TA— VU y 2Bt RIML, HODEEZEEE L
T, TORREWEIHNAAGDOTH L, FIMETIE, Fyri—Tbru—r
DENERD L) IIHH LTV 5S,

HEWEEET, BA N - T YR 77y R [HEEY] kEICkbR

DT RV, SO EDEINIZ, BIZEDL-> THEVET, vwoir
FH R ERE S TP IR SN HE o T 5 Dk
b, I THoTIlELWEW) I, [Rit] T2 9_CTrigfdin
EHE D 2 AL ERD 7 O — 0 12 b DY ERFACITE NV, (94)

KAe LMD 70— -6 08 [fRM#E] 22T, D20l v ¥ —»77E— Al
ol JIL, /=T 4= %FNbOREMNTH L, ~—Ib ¥ LIS
BLLERTOAEY b7—T%, B LETF—T7ZDbDTHRVEREZ,
FMUMOA-72hty b F—T2/OF7-5912, B7-b0EED $72,
DRI T TH LW E W) FHWARAD 5N TV L DN TH S ) 6



[brzLzEEs 2] & [HEligE —ae s
HENE O CHLODOWEE] 1B 5 BT L Dk 199

FINAS) L) 20 [WELREV] 3X v -2 L ru—r725 0w
Thb, TOZELIZE#ELT, F#2——F 22— - F x> (Chu-chueh Cheng)
SOOI A MLV [l LxBESRWT] O [b72L] & [bizLzb]
TRZVWALE LT, ROLHITHBERTV S,

Ruth and Tommy are Kathy’s siblings, schoolmates, and comrades ; they bear
witness to her existence, and she to theirs. Clinging passionately to memories
of Ruth and Tommy, Kathy refuses to let go of her best friends and the fleeting
testimonies of her own life. The ‘me’ in the title Never Let Me Go not only
refers to Kathy the /I-narrator but also encompasses Tommy-Ruth-Kathy the
unified we. Never Let Me Go hence connotes Never Let Us Go, for it is after
all the consolidated we that prompts /-Kathy to recount a brief existence that

will soon be forgotten. (50)

IR ENTWAE L), FRlcFxy o —, PI—, V—RFMETHY,
BEVOFAEZIHT 2 L) 2BRICH S, kEEBLT, Fxr—7brn
—UDITEBFVREDOB VLR, L TEICHETAZLTELRL, ¥
T, BB ZOWMIHFIE L7228 %, [L2DETHRLTBEZVnEWV)
TETHAH) o Fr v —EHME—HLT, BUEEWIILLT, BehIliEo
Twb, T2, BAUIMNCEG bR SRR KT HEDs e nwZ & &
D, SHIEFESNLEHPZIT AN T ZERELTRERVEFY -0
BWVEEDNENTWEEER D,

3 [®EHE] SBT3k

HAF A7 0EHEL DA v Ca—% 2L, BRI LTI TEIC
KZTWb, A 70l fizA 7 a2a—DRNRIR, SFEFHRETATHR
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WELOOLNTHMESNTBY, HHICA YU RANDORICHET LI LR TE
bo IR [l LEHS R WT] I220WT, 7947 - W- x4 77
— (Brian W. Shaffer) &> >3 7 +F-w % ¥ 72 (Cynthia F. Wong) %% L
7oA TR EDEFEICE, A Y7 UDRD L) BEENRENL,

I like metaphors that don’t have to be deciphered ; I like metaphors that
are just felt by the reader. Perhaps the reader doesn’t even realize it’s a
metaphor, but it works on the reader’s emotions as they feel a resonance to

something in their real lives. (217)

ZIMHIE, HHENTHBTELLI R AT 77 —Tld %, MENFHRIZ
BLMDZEDTEDLAY T 7 —II2EbA) T DAL TUDLERELL T
EDITE B,

AT 7DD E) HEHIL, $TTICHELS N TV L EmE Ol % i
FTIEEBEDHIILT0D, 72821, 7)) — - A3 X (Gerry Smyth) (& [F72
ENEsH] L [REME] PEbobHEEERIANLDEZ kT —~L L
TWHEWV) HPLRD L) HiRHEZ LTwa

The message from The Unconsoled and Nocturnes is essentially the same : the
grand performance —that breakthrough moment in which some aspect of truth
will be revealed —is, by and large, absent. Music promises us a return to some
primordial moment in which emotion and intellect, enunciation and meaning,
will be united, as they were, perhaps, before our fall into knowledge.... That
promise, however, is very, very rarely honoured. And so, Ryder’s concert
never happens; the musicians and music lovers of Nocturnes are all
compromised to a greater or lesser extent, obliged to accommodate their

musical impulses alongside much more mundane fears and desires. If music
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represents the highest aspirations of the species —the means through which we
approach the Godlike—it is at the same time a signal of our routine, frequently

ignominious, failure. (154)

CTIRENT VA L)L, WEMPIC [FsnhE5E] T, EARDIASY
— (Ryder) 3R E2F ) 21 I L DHEEE, AADPLHFES N L D5, 29T
ek TBOBZRICEHFSN, A ICHEBED TEFITERKICKD L, A
H4E] THADTRTOEMT, MOH2ORTHEES DN TWES, WHD
DR DRI D %D H b D L1 o> TV,

CDLH) BTN, [ LS 2wT] & [#%HEME] 128
WCHORMT ZENTEETH L, (b LS VT IZBWTHF v =77
RS D IRO—D2—DIZERD B Y, HOEDEMDIE) NEDLHPoTWwo7
90, —RESEHICHEZS [HAEME] OEREb, ke v ) HurbHs
L, WRENDH L Z LD oTL B £2T, ZNETNOHEMIZH A
PRRENIC M A 2 & T, [HEME] »OHAMLZEDTED Ay £—
VIRED L) b DTHEDPERE LT &2,

[foihse] 055, [##T] (“Crooner”) &9 ¥4 MIVT, ¥4
A MDY A7 (Janeck) BNEANRE LY, WikEIFFEL TWb, TITHEELL
FIEH 52D, 2OV ZIZRMNPSENSNIAFETHL L) T L
THb, ¥4 71X “I'm one of the ‘gypsies’, as the other musicians call us,...” &
HbHiEbH & L BIZ, “in this place [Venice], so obsessed with tradition and the
past” (3) ThHB7HIT, MO LESEY A M #LFITHD SIS D2,
FERAICITEZ L5 TLE ).

YA VRNV ALRYTHEET S =200 FOILO—2II/LTHE
D, »AH, TAVHIAD M=~ - 4 —FF— (Tony Gardner) & H%9, b
= = FF=EO Ty 7 - A= L7272, 4HSEE TERTR
EBE-TBY, 27EMENR- 72, FEDY 74 « F— FF— (Lindy Gardner)
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EDOMIZBENV PR ZTWDE, h=— - = FF—3ZFDIEIL, T FIN5
HOOREWEIEL L V) TATFTTEENDE, YAZIZZOERZIKIET
o W=FF =3V A7 DBOBRIZAY T, LEFHRETH-72FE—F > F
TRLVI—FEAFTLILIERETHSICHELLT, Y A7 ORI —
FFr—DLa—FEIZIZETED TV, MEVENL, ZOLIa— Fi2 kY
T BT AR TCELYAZHFICLE > TH, H— FF—3FEREHFHET
BHotlo MEPEPREDLEV) TAFTTIZEFIIBEN, Y A7 IFY — TR
LT, A= FF—3KIGED L, ZORDOEETIERDO L) 1P T 5,

We went travelling and good-bye. An American man leaving his woman.
He keeps thinking of her as he passes through the towns one by one, verse by
verse, Phoenix, Albuquerque, Oklahoma, driving down a long road the way
my mother never could. If only we could leave things behind like that—I
guess that’s what my mother would have thought. If only sadness could be

like that. (27)

CZITRHIINE ) L LTWAE = FF—REOLEZTT% L, WHHOHFIZH
KaFb s, ZOMRICEAALILIITEY, La—-F2rolI 2Tl
5iﬁwmﬁﬁbﬁﬁh@&%&#ot%%ﬁwﬂ@%E§EmAbénfw
bo WEZHEOPTE)TLILLTERDPoORIL, 72728-TE
BT ANDG L hoiz [bl LS VT OoF v —7br70—-v0
BEBICOEBLA2LDO0H 5,
:@Wm®¢ﬁ,ﬁ~F%—u%ﬁ%%itbf%ﬁbﬁﬁifwéﬁ,%
NEHELTWLI T = FF =12 LT, Y2235 HEREKRTLLEEL T
b, TOFBOTNI LT, F— FF—3H=, EEEBEICVwZY L
MM TER VI L LR THIE 5, HETEE L VS, HHREXRE
DIEFDBADIZ WHETE 72V A 271E, HHEZBETREZ > T A2 kI



[brzLzEEs 2] & [HEligE —ae s
HENE O CHLODOWEE] 1B 5 BT L Dk 203

DVTWIF 2\, HAME LTV A MHEBIAT VO ORI HZILL T 575, £
NICLDBAD L L2 WwEWn ) IHE, WOETHH— FF—DEENTIES
LWEESTWEY A7 DOFEIIST LMMEBICOVWTOERLTETH D,

S5, HEHIREZ LI, YAIDPEAHD LD, MEBLSVODOMIC
FAL L7z E v ) ZEICEMN V0N, A= FF— b &Koo/ v liT
HhHo DENYAZIE, AN E) L)1, VTV —T, HEFEHLZoE
MO THRIZ, SDLITRATH S, 2ORADS, FELfE LTz h— )
—EWVIRALINES) LT, ALOMiEBIZIRD EL EonlF L& LTWw5
YAZBHEOIRTIZ R, WHhIMMEDRPRE RS o»FL%aoT, BT A
BEIRDEDLEVI AT A NELSTVDEIAY, INETOA L7 UDfE

MICIERONZ VI LWREBE SR 5,

COL)BRIRIIROERwMD B> THHRENTH] (“Come Rain or Come
Shine”) IZDWTHBTIFE 5, 4THICLHEANRDL 1 E Y F (Raymond)
&, 4772 FEMORFEEZER, EHFLHALIHFIIHTV S, LA
EY FPZOHFITH 22 A, KEISEFFRDTE B0, 3 CICAFIR
ONDLIRREIZH o720 X DIEF%E “And always you’d be part of this cosy,
extended family of itinerant teachers, swapping stories over drinks about former
colleagues,...” (40) L E~_TwW2, LA E ¥ N3 kFx 7280 FRDOHZ I
BHARTKHRCZLLEZEZ D, SREHEHDT, A2 ) THh 56KV M,
FLTANRS VIS THEICE STV A, S THHRAYD, EEED %K<
WRATHY, TEHF] OEANRY AT LRI, V7V —D L) RIFETD
o hix, RFHRDPSLDO—FORKTHHF v —"1) — (Charlie) (ZIFIFNT
ALEDIZO Y FUadihbl elllbd, IO Fvy—1) —% & BLTKY
FRRICZ ) (Emily) &EHID Go7ce HREVAEY FEIE, HEOUHAD
F LT, KFEOX X VXA EPEATHIE, K=y 7 LVola—F7L
—Y—T, HnTa—-FY7 24V 72 IV TWZ, Fr—1) -tz 3
PRIEL T AP ELT L) IR ThoE, 8hAEAT LY Mo RE
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FLTS, Fx—)—DLOEFETC_ANOLIAHEFHFNTAHL L, LA
ML E TS T o DESTWT, 7 FAE—H —2%EE LIC4Y,
RIS 2> TVD, Fy—)—DOHARLHLNIIENLIDIE, Tv—1) —
EXIVDOMBEBHFTFN I FL Vo TVRWVEWVN) ZETHE, LAEY FHI
EN7z0E, 2Ol FoL V) EDd, EVARAATVELTF Y —1) —
WLAEY FEERTURIZEI LTS D% T I VICHIRMT5720TH -
2o VAEY FHHEIR, AFELTEZENAEDIZR > TWEDH ) THo 7z
B, Fr—NVRAIZHLERT, RTEINTVEILICHRE LAVEVEIE
B35 Y, ZORNEY Z5E %5 LIk 5,

ZO%, FX—NVAIREDDT T 7 TV N D, T3 ALHET
WL Y, #HBWEL o7 Ty NT, HELFIIVOHREBIZLE
bOEDOZFERTLE), 2210, VAEY FOZLRELSo 252 d
D, BT TEOR=VELDIZLTLE) ZNEIDHES 720, diht
NSRS AT, BRSPS, KOWETLOEWIZLEL) &, §
B2 orL7zL2h12, TIUMEoTL %, £LT, ZAIWoL D&
HLAVWET S,

COFEOHT, HENIRADIE, TIVHFLIToL, Hnwro—Fyx
AV TEHMVTW WL THE, TIVIELAEY FE—HHIZBRICAD
THAHH T - K— > (Sarah Vaughan) Oz A4 1ZH <, LA EY NI, #
DOHORNDON=T 3 v R=F TNV T L= =T, L{HVwAZLZfhs
NLED, MOHEVENET L, ZORIZZINNFLAEY FICEo2FELZ
NEHWZZLAEY FOBTFIIRDE ) b DTH 72,

“I can’t get over it, Ray. I can’t get over how you don’t listen to this
kind of music any more. We used to play all these records back then. On that

little record player Mum bought me before I came to university. How could
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you just forget ?”

I got to my feet and walked over to the french doors, still holding my
glass. When I looked out to the terrace, I realised my eyes had filled with
tears. (85)

O ITKRFRROFEEL T LTIV L, LA EY FIZZOURFIIRS 2
EMTEL W LD THIOVWT WD, £LT, £2DOZ LIz L &,
LALALREZRTDOTH L, ZDR, LAEY FIEDOTHA) LFbh
T, IV EHiDH, TOREDZ &% L AE Y FiZ“I held Emily close to me, and
my senses filled with the texture of her clothes, her hair, her skin. Holding her
like this, it occurred to me again how much weight she’d put on.” (86) & &~ T
Wb, BB RESD, TI)OREOEZ BRI ET, »EHIN
LT, ENLIDLEVHELZFSFSLREDITLLD LR > TV,
COWEEDIRET B A =T IEWLondbb, T, RIFHOREDHZ
TN T HAMEFLOE DD Y, TOZLPRFHOTILEVEAEATWS
LW ZEThb, _DHIF, LAEY D, BEICESL T THED FICEW
BONZHRNTEE W) LD ESNTIZRDLDN, HFELEIVITF v
— ) —DIRTHBMTHbI, LT, Tv—1)—OEFErZITANT, LAE
YFRUOTEF vy ==L bH->Twh A2 INIIREL )T 2,
C@ﬁﬁfi’L\/‘i“@@%}i%éﬁfzoﬁﬂ)%ﬁkCﬁoflﬂé fFEDOkRH» S HC %
RO EVI) T [BHF] LEboTwWaRWwL, $72AGOMd % 37
ZHET LR, REMICHENL ) DOLVHELESL LV M, [hzL%
HESHWT] b ETLLDTHLEFR b,
FEEO=MEREO [£— 3= )V X (“Malvern Hills”) T b [@ktD
ENERD. EARD [T BRFEZHERL, FROY FYTHRILTY
7205, WAWAMLNDLEDTREACIZEV vk By, Bis&kz3Es4C
Wh, HBREOBEHIELTH—T 1423 v &2ZI505, ZOF—T1va vk
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F— W=V RIED 4 RE ORGSR ET 50 7 2 ICHEFET,
TCL VR &2 BT 2235 ) &2 TRy, FrilfizHBEE 2052 LKz Hd. »
HH, W 7zDET, AL ANLL Y ¥ A =Ttk LTWwb7T 14 —10 (Tilo)
& —=% (Sonja) EWIHIHES Y TNVICHEI . TORIFITTAL b8
HTET, WHAWARLEIATHELY L TWVD, POTEYF—F =7 KR—
YIANT AREHEBELEN, T4 OIS RERPEATNE) Y=L
WRAR =R T =Dy V) VIR ERETLI)NIC > Twh, KiF
Mo ZDOFENH B, FARIETADOBIZEY D028 &KL Tw5
X5, CORBOETOFEICRLE, EHICEHFLVWERIZE S,
ZD L) kg, EARIMED T OMERET L, TOB, FEICHES S
TeRlmhs, MHLUGEETHL I LIIRI, EDblgoTL AL, 7 xid)f
CEWLTBY, MO~F— (Maggie) £FD TV =7 (Geoff) (TN > T
Wh, V7, CLWRIIZF Rb e WEASITH LT, 5 2 1REEE W,
ZLTC, HNOMBRTEFY —OFMBE2 L TVDELHiDYF =5, RAFENLTWVD
DTHBERDDLLIBSVIIRD, Ve 713, TREELEVHIHFD, 77 =
DHFEELEFRMULANVIZHD LIZEZ TV RV, EARXRINIZOEEZ V. TTW
B0, bo AT TVADIE, HEZRPDL L) FVIRMO~YF—I12
HLTThbB, Wld, EARDHEFES T2 nE —FELE 722 L %o
2o TNODWMENSIE, FARNIDE—NN—2 L ADELE TR
IR D X)L TWedy, HHNOFRELTD S DI 28k DE
Mo, EARICEST, bERELITAMTIEIRLL>TETLE>TWVSH T
EWIT B o
BHH, BEIAToTALE Y —Z ¥ = ATHE-STBY, 74—kt
CEADPILTHD728 09, ZORGBOMICDFHISHT 2 ERLOIAR
L, FOMIBHS IO HFHANEM»>TWA
CZIWRTEIIIE, FASNE, T, TE—UNN— BV ANET, #HlC
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WER-S> CTEFYTL2MRFEALZREL, 7200V 7Y —0X) HAS
DI EYD TR#HL TV D, TLTC, WFEORKEZET, EAANFT Y TN
YRERBET ALV EIAICIE, EARDIOERANE LTOERE
o TV ZEDMRENTVWEEFZ D, L, COELZELTZANNL
V=2 X DROREDS REATEOREPE I, PSRHEHICH TS b0
o TWwWh,

“If Tilo were here,” she said, “he would say to you, never be discouraged.
He would say, of course, you must go to London and try and form your band.
Of course you will be successful. That is what Tilo would say to you.
Because that is his way.”

“And what would you say ?”

“I would like to say the same. Because you are young and talented. But
I am not so certain. As it is, life will bring enough disappointments. If on

top, you have such dreams as this ...” (122-23)

[ NEDTERROMGEE] & — = v DGEoTwA L)L, TITHRWEBY
WKHRLGWHELMEEDLLZINE RO\, T4 —uRYy—=x, ZLTH
Y LEOHESDLEEDBFRXHEARDL, #NONGVBELEZ TVWE I L
5, STITRENT WD, ZOMERICIEEMt L & QI8 bT AR OIFA L,
HOBGOERISTHIZHN) EOMTEET 274 -0 E V==X DLEH
BERPICH S SN TV, IO PENP L Eb N RIGEZH, FIHICHES L
EENLHETIE, EW->TRZ, EHIIWHEORBETIE, boLER-T
RRBEFHEOLNT VS, THIETAPHEIEICADP > TnD I L2 EiRES
LD ER>T VD, [Ho TOENTL | TIIHFEL KD MEBOHEL
KIFHOMBE L LTHEEL TV, [T bN—r L X T, St
FTEBEROMLEV)BT, IVFEFLTLELEHI, ZNH6DZ L2 FEAR
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fe S UVEH O [#AEH] (“Nocturne”) Tld, 39D I 2 —Y ¥ v v TH v
VADY x ABFEZBIRT AT 4 —7 (Steve) WEANRTH b, filE~ 4 —
TV —pOBREZESb, TOZEEFEOAL Y (Helen) IIFET LMD
LEEONE, ATA—TWREIVENLZLEESTWS, LrL, AL 2IET
YYPMSTUVAN I Y F 2= BAR LTS, ESREOFRMEDD &
NEfToTLE ), TOBIL, ZORMEPSEREFHONEEL L) 2 LI
b TLTHB—MOEMIELEFMHE LT ) 2Lk, Aol Lid
A S N7z h T VTR 2%, ABRLTWAIRETH L, 2O, BT
BT CTHOHRIZVT) Y7t - A= FF =R, SOV VT4 - =
FF—3E - TES L == = FF—DOHOFETH L, AT 4 —7
&, HRIZOWT, EHRZVOIZHRZTTOL EF>Two/zbloTwn
%

HBHH, ATA—=T7FV U TAICHGTDOCD DAXRY vV T v 7 &
BN, W FHELZEI)ICHEEIES LTS, REIBHICR->TLE
Jo BEMAR L B WVEB 5722, F0RY) U TADDL, TNETO L W) HEHE
PZol:bEFbhb, ZOH, FHMEKEFI 21—V vy v OREAD, ZORL
RTFNVTHDONEFET, VA2 - <—~) (Jake Marvell) & \»9) F g7
FTRHOONEAT A — TR TVBE NI ZET LI hD, FOD
VA BBLIRTE S T T AR Y TANIoFNVHEATET, &
LI ELLINICAEEDLVES ST, AT A4 —T7IET, LaL, KEXIC
HHZ BN AT 4 =TI, VT eI, bEHoATIRELIC
FLZEZTAD, [RWERTVOHRT, b kBRI, ZoBHA a3
AN E T TH»riLs,

COfEmid ke LT, BIO=fEICHS EHEHN L 2K 25T 505,
[z L7zt RB 7257222 ] ICELT, 4 v 7 aidSeHicsE s ook
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TRDOEHIZESTWD,

I thought it would be more interesting, instead of having a madman going
through a recognizably sane, normal world, I thought, well, why not have the
entire world described in the novel be a world that actually bent and behaved
according to his strange logic. So, in other words, everybody else around him
adopts the crazy notions he has. And indeed even physically the world starts
to move and change to accommodate his fears and his hopes. I mean, almost
like, say, an expressionist painting where the sizes of characters are deliberately
distorted to express the power relationship between the two, where, you know,
colors are deliberately heightened. I wanted a world that would be the world
that existed inside the man’s head rather than to show a mad person walking

through a normal world. (215)

ZInHiE, Aruan [bizLizbdErZ-7225] T, Emekzr—
ANDOENDOFW LGN > TEFTHE, ZOMBIHE-> TEHRALTAa L) &K
RIZZEDG B, ETAH, [ TIE, SheeHDRADPE SN
TBY, bLHLERFMALEZTCOARLEDo7, DF D IEH BTSN
FEANRD, FEIZETON, YA =T X —IIFFZONEN, BREFMEVE DL
WY T EEBIIEDEFTVE, WHIEIRLTEbLZ LIy, EA
DOWFIHAATNIZL ) IZH>TVDE, TOFEAOHF LI, JIOSETS
Z1E, EFAFEOHRTH S,
COMEMICIIFRIIESG L e v E ) ICBbN b5, BEFH 2 ET 550 L
HoTWARTIVITHFEOMR LI Y HESN2ZHTHY, ZORTIVITE
TEEARAND ZEDPHEDPLIEAFENDIRE R TV, /2, PET 1 —%
BLUIATCHBUE, SN FILRTHY, ZOROHT, A7 1 =T3S
3D, BIEFMPIIONTEZLZoNT R TWE, /2, AT4—7
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b T QHOBET MG TH L7200, HIREHCTEDLN, HL2HEVTY
v, IEEIO &) ERTIEH 05, liEL b ichtliky&eBLT, HDS
IRV E->TWVD, ZOFEREITHRATY, AT 14— 7 OEETH DI
L7z EI PRGN, LD, I LTWELDOTIEGZ Wb w), #
RELZHEDATH L, WTFIIZLTD, AT 4 —71F, HOLOFRDFE])
RELRVPO L, BEFMICEAY 722 LT, EOMKICEESATN, &KX
BIZIEG P SO EN SNV EEES>TWLDTH b,

REOERTH L [F ) A M| (“Cellists”) TlE, BHITHy 7 A%HY L
T [FA] OFFE) CHEPREMSND, LG THELTWHEIZL, 714 K-
(Tibor) EWIAF ) AMDEERDITHEZANS, THERMOHKREZIED
BB ETYESEG, T4 R VENA) = ATHE Y F Y OFEERIC
FO, 74— TCRERWICELZEROS L IZHiFHT 5, #lH0) HiE, =
—Hy NEH A A D FEE L TV, REICEFDOAN)DEE L T — a8
FX oV EIND L) GD, TOME, HATRLZVWERELR LI LI
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And the way he gestured with his finger, calling for a waiter, there was
something—maybe [ imagined this—something of the impatience, the off-
handedness that comes with a certain kind of bitterness. But maybe that’s
unfair. After all, I only glimpsed him. Even so, it seemed to me he’d lost
that youthful anxiety to please, and those careful manners he had back then.

No bad thing in this world, you might say. (220-21)
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