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But this is an Age of Faith, and there are so many militant creeds that, in
self-defence, one has to formulate a creed of one’s own. Tolerance, good
temper and sympathy are no longer enough in a world which is rent by
religious and racial persecution, in a world where ignorance rules, and Science,
who ought to have ruled, plays the subservient pimp. Tolerance, good temper
and sympathy —they are what matter really, and if the human race is not to

collapse they must come to the front before long. (TC, 65)
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Personal relations are despised today. They are regarded as bourgeois
luxuries, as products of a time of fair weather which is now past, and we are
urged to get rid of them, and to dedicate ourselves to some movement or cause
instead. I hate the idea of causes, and if I had to choose between betraying
my country and betraying my friend I hope I should have the guts to betray my
country. (TC, 66)
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“Temperamentally, I am an individualist. Professionally, I am a writer, and my
books emphasize the importance of personal relationships and the private life, for I
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I belong to the fag-end of Victorian liberalism, and can look back to an
age whose challenges were moderate in their tone, and the cloud on whose
horizon was no bigger than a man’s hand. In many ways it was an admirable
age. It practised benevolence and philanthropy, was humane and intellectually
curious, upheld free speech, had little colour-prejudice, believed that
individuals are and should be different, and entertained a sincere faith in the
progress of society. The world was to become better and better, chiefly

through the spread of parliamentary institutions. (7C, 54)
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...1t is very easy to see fanaticism in other people, but difficult to spot in
oneself. Take the evil of racial prejudice. We can easily detect it in the
Nazis ; their conduct has been infamous ever since they rose to power. But
we ourselves —are we guiltless ? We are far less guilty than they are. Yet is
there no racial prejudice in the British Empire ? Is there no colour question ?

(TC, 46)
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Forster’s only continuously productive period as an artist was the decade
between 1902 and 1912, when all of his published fiction except A Passage to
India was written. Passage (1924) was a kind of sport, the Indian summer of
a talent that had shown marked faintness and weariness even before World War
I. The novel was a superb flowering, but it was an end, not a beginning.
With it the poetry stopped —though not absolutely —and the literary and social
criticism began. There were, to be sure, other writings : histories,
biographies, pageants, reviews, librettos, radio talks, letters. But they were

not, in any serious sense, art. (CM, 11)
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This biography tries to answer a question: where did E. M. Forster’s novels
come from ? How was it that a ‘provincial of settled habits’ wrote five of the
greatest novels in our language before he was thirty-five and his sixth before he

was forty-five ?  And why did he then abandon fiction ? (M, 1)
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In 1840 John Stuart Mill declared that “Every Englishman of the present
day is by implication either a Benthamite or a Coleridgean.” Tt is a brilliant
oversimplification, not only describing an age’s self-division but also
suggesting that division itself, self-alienation, is the essential character of that

age. (cM, 3)
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Forster’s concern, like Coleridge’s, is with restoring the nymphs, guarding
them against further harm, and creating conditions in which they can flourish.
To Forster, man’s loss of respect for his own naive experience, the withering
of his capacity for wonder, the repression of feeling, and the denial of his
myth-making powers are deadly serious matters. He has no plan of action
(beyond the wish fulfillments of art) for bringing the nymphs back or for
removing the barges, but he is convinced that somehow poetry must be joined

to prose or we shall all shrivel up and die. (CM, 7)

19 Al A I BEEFE 2 O RBIBEL Z TS B A, EEANZ LR FL
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Bho DL REITLOREICBITHWEMZEAL, ZNEFITILEST, A
DL 5 BRNOMEBERERORF LR TR S, fEi2/ED B3/
B, bbb [FHL] 2L LD, 7+—RAF = [FH06] 2B RET
DO BARMATENC 72D TlE s, B O BRI 2 HolmFE L F L %
FEODF 5 Z E OBEEN, YWEMHICOWTIIHELRB#E > Twi, Zhd
T —AT =T HA =V DORHBTH o7,

TA—AF =P [HFET 47 M) THHHERORRICEL FTHFoTn 5
ANBE7Z] Ll R7Zz2DIF 1M FEDZ ETH D, TDLEH) REETHUDHFLEY
BEL LI L T, I [Fe#cr] EPBRLUFE, b 0L
Febh, NHORPWHALL 7R E5 & F o TEESBERTH-72, €D
747 ) THOER I DEPNIIRPAZDONWT, A b= VIERD L) IZFH
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If Victorian writers agreed upon one thing, it was that their age was ugly.
But the ugliness had political, social, and economic roots ; it could not be
corrected by pretty pictures or by books with happy endings, and it could not
be decorated out of existence. Some artists were drawn to socialism; some
translated their esthetic objectives into commercial and popular terms; most
became part-time economists, political theorists, social critics. But nearly all

of them suffered as artists. (Italics mine. CM, 9 )

CITHRMENTVS [BlVY 17 M) 7] ASIHBLL 72 R 2 5 RS 5L ]
HEDTHMIHEZLIEDHAALN, ZOHMHEL ANHOFEEAIT TR L
— XNE L 72D DOBUR - FEFIAHL AR B EMA TR Cn o722 L2
bo T eBEDE R, AW LOBM, FESEAFOUE, & CRNEERRED
WA L TOZzBUIcH - T, EMRIEAROMHEZ —F LIFICL T, BUa%R
RREFH, HDHVIIHAMETFRL EITBEEE R T, RUOWHRROBKERIZA
FAICI ) OB OBIREEONDL Z L Lol FRICE LR IEMAKIZ
EENVYECZORBPEONTZDOTH L, TOWMDOFOREZN VY 2
— « 7—/)VF (Matthew Amold) TH 5, A F— %, “While still a young
man, Arnold virtually abandoned poetry for literary, social, and religious
criticism.” (CM, 9) &iBEXTW2H X HI1Z, 7=/ Fid T3] 24T, [
DIEIZH) MATZZEMRRK] Tholzb A ZENTE S,

COT7 =/ VEOBEHEOREZI-NV) v I ThHE, b7 — /N NIk
ORWHFANLE LT, HVHICKEOFLES, ZORBEOREGIZH LA,
RRE L CRIEFRICES L[RHAITH L, 7+ —AF—AFbIT—L ) v
VI LTINERMUERTZ LTV L) TH b,
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Coleridge, as Forster notes, “wrote all his best poetry when he was a
young man of twenty-five, in a single year,” after which a slow paralysis of
his creativity set in. The poet gave way to the critic, the creator to the

theorizer.” (CM, 8)

COBHTHRROEN TS LA, I—NV) v JIEBmrEX7-HLlL, F
NELTTIE L CMBERE LTHEE T LY o7z, L) A b—‘/@ﬁ
HIIFREZEZ LA VL E DL, LL, 3=V v It ZDkikE
BT =V EDOTNE LS A & 2B UIEN, BB L mME S E SV,
ZORRE LTHR [0 25 PHICH 728w ) FEITHEETE BV,

INS T ADOFEAD WS 72 & ZIZE U2 B 7Rk ED T 4 — R 5 —
THb, LOWIDPAL—VDERBZDOTHE, Ab—VFEFT T+ -5 —
EEMRCTHLLEDBICETVAITHY, FATHLELDIHUERTH
D, EHINHRTH L E LD IHAKMFRTHL LRI TVDEY 74— %
—HE, AAOBMEELHELE,S 3 —EOHEE BT [R5
BWTEMZBRT2MERTH D, —HTlE, ALORY P& M EEDOLH
23k, TAK] ZBFEMFICB W TEmW S =% DR o BRI
MO L ef/ELRCSNAEABMZEAR LTV, RIZACOHRICIN S ME
THRZAATWRUZ, WEO [BRE] 2 LTl § 2 021w EE
KL EERPoT-DTH D, WOEXTZEALH [5%] OFMHE RETnizn
ERILCEHIIE, IAFONED VDI [FIERPNIRE] CEINLZ L E
LolzDTHb,

T+ =AY —DVERELTORBEIZLZO [GH] BHo72 20>
ERTHND, 2OHIZONWT, A= YIERDL ) IZIER TV 5,

This division has shown itself in a dramatic way: Forster published no

fiction after 1924, when A Passage to India appeared. When he was forty-
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five the “poetry” virtually ceased and gave way to prose; the artist turned
critic.  “I somehow dried up after the Passage,” he wrote. “I wanted to write
but did not want to write novels.” If that kind of statement were peculiar to
Forster, it would be nothing more than a confession of a personal failure. But
it is not peculiar to him ; it echoes a dozen similar confessions from the last

century and this. (CM, 8)

T A =AY —=Hh/NRRE L TOEEZP - -0 EVN 45 BEOBETHY), T—)b
)y IRT =/ FIZHRET - EBWERTO (] o752 5,
WHE, 1959FEHDA ¥ ¥a—ofT, [[4 2 F~OE] oWk, B
DIGENEIT Lo TLE o7, ELIERIEDLRTIEZVA, NFirEL
I RSB0 LiESEDZ L THE, BEHIIZORI O L) AT
LIl o TWizDTHA I Do Ab—2Id T+ — A —DZORERIINED
FHOEFICLL2b0TIE AL, DD a—L) vy IR T -/ VgL E
[ &1, 20 ACRBEORUIBTRATE IS 2D X ) ZBIR %l o 7ok R72 &
ZZTWh, LhL, TOAM—=rOFFEIZOVWTIRED ICERHAHTL 572
A2)ERDONDG, (ZOHIZODVWTOHEMIBABTLTED=3F - K-~
DFFFNZ DWW TGRS 5 BRI TIT W 720,)

74+ =AY —ORMGEIIHE L, MHEER 0L 2 ERRE LI
WTOA M= VHHIZLTO®HY) TH 5,

Those two great historical changes —the passing of the countryside and the
passing of the Victorian family —were main forces drawing Forster from fiction
to exposition, from poetry to prose. ‘I don’t fret over the changes in the
world I grew up in. But I can’t handle them,” he wrote. Near the conclusion
of Howards End the “red rust,” the smog of London, is seen on the horizon, a

not-too-distant threat (in space or time) to the still unravaged countryside. The
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ugly cancer of suburban housing developments and industrial filth is moving in.

(cMm, 12)

ZZTlE, 74—AY—DEXLEHROKELEBIIIEOVTOIT R ko
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(Stevenage) &\ /NERTHICHE > TWhH, TORBIZT + — A & —HY1883
5 1893 FICESL 10FEMEZHT LK TH 5,
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(Letchworth Garden City) & W) EEIHLH Y, F/-LPHOUE Y F Ik
Wk ZAIZh [Tz 1 Y - =72 - 7 1] (Welwyn Garden City) & \»
) GO R D 5, :%LIB@E%%KFH Ibror nhy—-X- v FE
DEFE Lo TVBLIRLUICER S NHBOBEMTOLTZTH L L b
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EDNHEYZEHD B D, ZOMBEEANI L TRIEV. AT L L ko7
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PI)—MNOTEr Vv — - NI IZHDB[TTAL Ny 7/v—Z ] (West
Hackhurst) &WFEN 2B~ E5][o8 L T, HEEF~NOBWE DL TH
72 LD TH b,

A=Y TIZFHLZLEDOHRT, 74— A7 —|NHOBRER Lo &
DI LI holdb ) —D2OKREHEAL LT [RKIEETEDOHRE] (“the passing
of the Victorian family) T&H 5, L X TWwb, T THIZE > TO [FHE]
L, 9, BETOTANLET L LA BOREER T, b9 —DIEA b
— @ “the family as a value, as a symbol of a certain kind of integrity” (CM,
15) LW SEIURIBELTWAE L IIZ, HAMOT LT DDHBENT 72134
HERE ST 5 L) 2K, ROZOREDELRZOLDOEIRL TV,
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WEXHEIFTTHLWVA, NF—— - 51 X (Battersea Rise) (& o 7-9%
DEMLDR—ZDRIII6ESDEZHOEE, LVHEEDDHLKELER
THo72W—ZOREWRI—DODHH (Sanctuary) TH S L52T IO Tz &
V70 TA =AY —IEZORICEBRIMEA LRI 207278, LIFLIZZD
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T2, Ab—=rbT7+—AF—12LoT [R] BED L) HEREH>Tw»
72OPIZOWTTHohmel ez Cwb, A b — it “Houses, for Forster,
were living symbols of an emotional and spiritual security that he had only tasted in
his half-orphaned experience.” (CM, 16) Lk, [FR| I 7+ —AF¥—l& >
TIELORYFT, BHOBREDY TH o7 RTWwd, L) bIFIcs o TE
BREREF > TR IIEOFXMTH LY — > b ¥ —RPEATZNY —
= TAXDBEHETH o7z A P—VIZZDRERBDOETZH LR ERIZOWVT
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Life at Battersea Rise was to him [Forster] a moving demonstration of how, in
the right circumstances, “private decencies can be transmitted to public affairs.”
Another part of what Forster means by the passing of the family is the

passing of manners, of the conventions. (CM, 16)
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WDV INHAEZ LD T2 OWTHRE L L) & 5255 COM|FRMMTED S
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DEWEDRNFR I NI DL 1985 I I & 172 Selected Letters of E. M. Forster
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I shall never write another novel after it [A Passage to India] —my patience
with ordinary people has given out. But I shall go on writing. I don’t feel

any decline in my ‘power’. (Italics mine. SL Vol. II, 45)

CDOXEDOHFD “ordinary people” &V DIFERUFFE/-LEIL, 7+ — A
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D55 28 T A “It was to be the central fact of Morgan’s life : that he wrote no more
novels after A Passage to India.” (M, 333) L \W)EZHLTIHOTWDL, 74
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Many other reasons have, over the years, been put forward for Morgan’s
ceasing to write novels, most frequently that the world after the 1914-18 war

was a new one that he felt unable to understand with the depth necessary for
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the novelist’s vision. But the overriding reason was well understood by
Morgan himself : ‘weariness of the only subject that I both can and may treat’.
He was bored of writing about heterosexuality, bored of being unhappily
homosexual and not being able to write about it ; and, as he wrote in a private
memoir, ‘I have never tried to turn a man into a girl, as Proust did with
Albertine, for this seemed derogatory to me as a writer. Although great art
notoriously springs from unhappiness, the source of Morgan’s misery was not
something that he could—publicly —express. Then, when he was happier,
he lacked the impetus to write. His friend Noel Annan was to remark : the
reason why he lacked it was ‘that people write very often out of unhappiness
and that in the 1920s he found a new kind of personal happiness’. This was

true, but it was a happiness that was a long time in coming. (M, 336)
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HE& ® “I have nothing more to say” &\ o772 FZHEICF K L7-0, “England and

the world had both changed so much that he [Forster] could no longer embrace
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them imaginatively in all their ‘gigantic horror’”** & #8~X7-) LT, 74+ —A ¥ —
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