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For much of her later literary career, Mary Shelley was a hack writer. Out of
a noble necessity — she found herself a widow neglected by her friends and
Percy Shelley’s relations, with a young son to feed, clothe, and house — she
became a scribbler, making her living in bits and pieces and writing on

commission more often than following her own imaginative lights. (O’Dea 62)
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(1]t is important to remember that Mary Shelley always wrote for money.
Any sharp distinction between what Mary Shelley wrote for profit, and what
she wrote inspired by a creative urge above Mammon would be false, although
we may be able to distinguish the degree of financial pressure exerted on her

various compositions. (Sussman 163)
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I was born with the most imperious, haughty, tameless spirit, with which
ever mortal gifted....To be a man, free, independent; or, in better words,
insolent and domineering, was the hope and prayer of my rebel heart.

(‘Transformation’ 286-87)
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I desired to see the world, and I was indulged. . . . My character still followed
me. [ was arrogant and self-willed ; I loved display, and above all, I threw
all control far from me. Who would control me in Paris ?...1 was deemed
handsome — I was master of every knightly accomplishment. ... Who could
control me ? not the letters and advice of Torella — only strong necessity
visiting me in the abhorred shape of an empty purse. But there was means to
refill this void. Acre after acre, estate after estate, I sold. My dress, my
jewels, my horses and their caparisons, were almost unrivalled in gorgeous
Paris, while the lands of my inheritance passed into possession of others.

(‘Transformation’ 287-88)
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Was that human form ? ... A human being bestriding a sea-chest ! — A human
being ! — Yet was it one ? Surely never such existed before — a misshapen
dwarf, with squinting eyes, distorted features, and body deformed, till it
became a horror to behold. ... The dwarf got off his chest; he tossed his

straight, straggling heir from his odious visage : (“Transformation’ 292)
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Armold is on the verge of realizing the irony of the situation he has brought
upon himself. His original wish was based on the premise that the self is
wholly separable from the body, that he could maintain his identity in
somebody else’s form. But if that is so, when Olimpia falls in love with him
in Achilles’ form, then she is not falling in love with Aim, but in effect with
someone else. In articulating a truly Romantic sense of self — that the human

spirit transcends any concrete embodiment of it — the devil condemns Arnold
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to a perpetual sense of self-alienation in his newfound body and hence to a life

of frustration in love. (Cantor 98)
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While the dedicatory verse that opens this volume of The Keepsake suggests
that form and content are mutually enhancing, it is precisely in its dedication to
“the beautiful” that The Keepsake underscores what it calls the “sovereignty” of

appearance. (Hofkosh 88)
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— you will still live : may your life be long and merry ! (‘Transformation’ 298)
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She[Juliet] thought me raving, as well she might, and yet it was some time
before I could prevail on myself to admit that the Guido whose penitence had
won her back for me was myself; and while I cursed bitterly the monstrous
dwarf, and blest the well-direct blow that had deprived him of life, 1 suddenly
checked myself when I heard her say — Amen ! knowing that him whom she

reviled was my very self. (‘Transformation’ 300)
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For if I had acted as the wretch who had stolen my form had acted — if, with
a mien at once yielding and dignified, I had presented myself to Torella,

saying, I have done wrong. forgive me. (‘Transformation’ 297)
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Such movement of living matter from one person to another was fraught with
unknown consequences and it was generally thought that the characteristics and

behaviour of the person would be transferred along with their blood. (31)
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However, readers of Mary Shelley’s fiction should not expect to discover the “short story”
as it has been defined affer these narratives were written. Some of her stories may more
properly be called “tales,” where a third person narrator or first-person persona tells a story
that describes character and action more than it employs dialogue in action. More interested
in character than in compressed time or single action, she frequently takes the reader over a

period of months or years within the space of a few pages. (xiii)
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