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bOTHLRWHhLTHD, BlZIE, BUHEEHAISH “Digging” 1 Heaney H & 77
LI LTWA L 91, 1964 SEDOFEIZHEE S LT\ % D% (Preoccupations 41),
FEP I0FHICEE SN TS “Mid-Term Break” (3 1963 EICHEFE SN TH
0, BEFEIEICIESE> TWirvy, 72, Michael Parker 12 X AU, #FHEF5FH
ICELE 2T\ % “Blackberry-Picking” % 9 FHICHE S LT\ 5b “Ancestral
Photograph” 25 1965 £ I E SN TV B DI L, INH LD bHEAICEE
ENTWEFHESR 15FH D “Turkeys Observed” % 19 % H @ “Docker” & 1963
FIZBRINTWDL LR ERS (55-56), SEMMIEICAEE SN TWIOT
EWZ LIEHLATH L, BMIEORE TIER W LIFHAHICZ 57285, T
BEDL) BNEOFRFNED L) B TERIISNTWDEDES ) I,

Warren Hope (&, 1998 4F |2 AR & 4172 Heaney D 551848 Opened Ground 12X
k&7 Death of a Naturalist 1O 10 5% OFE [FE A0 A RO L
BLTWa] LHERMLTBY (17), ZOHIIERAETE S, L22L, KOO
20ROV T, [MAc %5 A4 TH ) | [Heaney DS OIS (“uncertainty”)
PHEINTZLD, & CLREPEVRIZENZ D TH S &) mTill L
TWh | LR TWAEA (Hope 17), ZTHIZIZELBR L »RL, %5,
FIIFE Y OFF D Heaney DM BHBZZ K L TWADTH Y, S HITHEA
MICR 2L, B350, 454 TIZHETELENLTH b,

#9528 Death of a Naturalist JUFkD 34 DFFRIL, BIEOD “Digging” % M\ T,
WL, ROA4DDTN—=FIZRELFITONL, TTH 1 IZDERTOMKER
N2 D D, FE2IXBEDOTANT v FOHUKRHRROWME., 4 3 I8
FE, RIBRICEWE T I LHETH B, 72721, BUHOD “Digging” 1,
FANLE L TOMBEREREZRRZAFTH Y, WEMNIZIIREO 7 V- 712
ABREBDTH AN, FEEEO [RHL]) OFHERZT-OITEHIZE
PNTWDDT, FV—THIThoENAEN5,

IFHELIO7 V=T, FEP2HEHICNO 5N TS “Death of a
Naturalist” (Z45F V), “The Barn” “An Advancement of Learning” “Blackberry-
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Picking” “Churning Day” “The Early Purges” “Follower” “Ancestral Photograph”

“Mid-Term Break” “Dawn Shoot” & #7325 10mDFHHETH L, ZOFHHICE
WTIE, PEROREA EBREZEL T, HROTOEIFTEMEADF (a
naturalist) 2SHIGAY 2 BBE TS, AL L THATALAZ LRI TV A,
COFREO LT HICH T ERORRETH ), 0o OH)E
JEBEERHAHVWONTWS,, £724, B, 3B, AR Y, PEOHFEE
DELSFEGRBEPESRT AR THRBEL TS, SHIZARMIZZ OFEET
Hal L TW2 0 [Z1L] TH Y, W - W SR - HNOBE & v ) %
1t (“Death of a Naturalist” “An Advancement of Learning” “The Early Purges”),
TOBOHIZVEREDF VT RENTZMED R OREY AL L b DICH 2
TLFEHIZAM (“The Bamn”), 72< & AARL - 72 blackberry DJFHL &\ 5 28
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Day”), #T-BROMEL L ) 2 L (“Follower”), FOMPHEIEDTR &) 2%
1t (“An Ancestral Photograph”), % @ % 8 FH #it 7€ & v 9 &£ fb (“Mid-Term
Break”), FFJHAT OB 2> S MR OGO 7258 H D 2L (“Dawn Shoot”),
HEDVHEDPN TS, ZOfkA RAT I 2221828, naturalist Td % innocent
LBEPORANDFANDEALLE V) RELZFEOHRT, WhIIERID L
DR LETOENTVEDTH S,

207 )V—T7IL, “Ata Potato Digging” (24 ZF U, “For the Commander of

LT LIS

the ‘Eliza’” “The Diviner” “Turkeys Observed” “Cow in Calf Waterfall”
“Docker” “Poor Women in City Church” “Gravities” &7 % 10 BOHHETH
o INLDFIIBWTE, 1OV —TERELRY, FERWICFEFAOB
EOREH P HREO N, D720 1845 SF DO RHLEE LD BB LR ZHY LIF
72 “For the Commander of the ‘Eliza’” ZBR\\T, i TIXIEARMIZIRLEREH]
PHOWHLN TS, NFEEORHELTIE, F1O7 V-7 WMKJ v
ERTHBLTVWEDI LT, ZOFBETIE (K] vy mcmlLcn
%, “At a Potato Digging” TIET AN T ¥ FOKHEICE LLEBREEL L &

Trout
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EVCE I N/-BUE & A5 L CTEAA S, “For the Commander of the ‘Eliza’”
TlE, fLZIHE LAKEMRICET 2 RDL A M) v 7 BROLL N ERIET
B A F) AU FEEMPEO KM E O LTI L THi2» N 5, “The
Diviner” (2B W TIE, #H I B KIR % E D 3485k F6E % 1% - 72 diviner
E, ZOEH) FRICEITN TV RV—E AL DA N5, “Turkeys
Observed” “Cow in Calf” “Trout” O Z=AETIZLHE LR BORME 2@ L
T, BARICBI 2 BE 24 LB L ORGELHE SN D, “Waterfall” T
WEHLCRNEL HDEOKOE)Z &, FOHFII—BEEfl L72EOL xBTS
IROE & Lo, BEfe OxlARH SN S, “Docker” & “Poor Women
in City Church” I$xHIZLTHINDINEFHTHY, MHECBVWTCIHER T
H7 A% 2 b OEMMTOLEFH,»N, BB TEIEITHLRMTHEER T T
Vo 7 DLW DLEPRPNT VS, FHEICBWTZOmMELHET L L
MESUIE VS 1 VA =a AN N I I I = (1 o i N7 A
IXFHDH R ZENBMEENT IR o TNRDEDTH L, ZDOT IV —THEHZD
“Gravities” 2B W TR &SRO R T & DXL N5,
FE3DTIV— T, “Twice Shy”IZ#HF Y, “Valediction” “Lovers on Aran”
“Poem” “Honeymoon Flight” “Scaffolding” “Storm on the Island” & #7%: 5 7 /&
DEEFHTH Do TOFFIETIE 1962 4 10 HIZHZ W, 1965 4FISHEIE T 5 2 &
|27 % Marie Devlin & ORI 22T % (Corcoran 246) , = D 7 )b —
TIZBTAIETIEbBAA [BE] THY, FHhOBEHAS, FALZD
N, D F D Heaney & Marie, &\ H Tl L TW5b, FWEDOFiEL
LT, % < DA metaphysical conceit % B> 2 KIECHIH 72 [k & FVCTw
HRbIET B,
FADTN—TEFHEOBRIEN L TEPN TV LM Z 7 — < I L72FF
HETHVY, “Synge on Aran” “Saint Francis and the Birds” “In Small Townlands”
“The Folk Singers” “The Play Way” “Personal Helicon” D 6 @055, i
SI2BWVTIE, (35 #7—<IcL7z, WHhITHHROFHLISL2H#HTH



i & # ND 18— Death of a Naturalist 123} 5B OF & 53 NG 08K 129
BTHBELTYS, 609 b, D3 TIINEIZZNZN, Synge, Saint
Francis, Colin Middleton "D ZEA K & L THiA AL, #id 2RICHB W TIEE
RAEGDOFEFON AN, HED1IFETRFALLTOY= 7 2 A PPRYP L
nNTwb,

CDEHE, WEBLIT T~ EO@ENTL, MBEDFITZL4DD T IV —

WCRHTELD, LT LS THITHE XS TIE R, BIZIE, E207NV
—7OIEHTRIRLDHNETNTH Y, ERWICH D WL ILESIMD 3 >0
TNV—=TIZXKGENZVEN) N ThHbL, $72TDE2DT7V—THIZH 5
“The Diviner” 2B\ Tl, Heaney HE M D 5@, HMTFORICAZ %W
KIRZEANEFAEOMICIE, Enzb0zE) HTE S L, BURS U
WMEH2ZAHFAELRICAZL LT HE) HTHUETD 2
(Preoccupations 48) o Z DM TIIFFHOF LW HOMEI D VY, KEZ% 51T
BOTNV—=TIZANDEREFTHLDONH Lk,

B2 7 NV—TDIBIEIZIELHNENEDEKDL DD, K TIRRED S
V=T ThrIEMrT—~ & LFHOBEREHO LT 572012, ThD
B, NHIZ, B2 R CTEMRBGeEELRINO IROERZ, 5 3 B TEME
mOFEONERBA L7 2HOELE L, FL4ETHFAELLTOY=T AN ER
B L7-f%0 1 0EE %:ﬁO’CV‘(o

2. K& LB DEMRE

i T < E L6 REDFED ) b, HAD 3FETIE, BEOEMRG L
LT, “Synge on Aran” |28\ TEIEXK Synge %, “Saint Francis and the Birds”
BV TR Saint  Francis #, “In Small Townlands” 238\ TR Colin
Middleton % fii\> T\ %6

“Synge on Aran” Tl&, BIEIZHNEMIZHFEA3 DD 83— MZHahh (R
FUHICETIRGHEL TWiAW), B1O/— FTRET 7 VB0 L VEHRKRE
Z50S, £205— P TEERORED, 30— TET Ty BEiini
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Synge DAIVEREEE HSHi L o

1o/ — FTIREY, KEED?SOMALEEL, 77 Y BOLT I,
DORL:EZHEIS L) ICRE DT DT VAN D,

Salt off the sea whets

the blades of four winds.
They peel acres

of locked rock, pare down
a rind of shrivelled ground;
bull-noses are chiselled

on cliffs.

KUGEICE) FE NGB LICOTE» VAT 5 L2 @E» 555
72002, A ERA LT TR RIS Sz (“acres / of locked
rock”) DL DT TV EHFAOBREOHRT, 5 TEYWORE ZHEHA
DX ITENS T H AR EHIY (“They peel... pare down / a rind of shrivelled
ground”), HERHHVOREIZEE L WOBREEHETELTEORED L 9 124
TERICHI D BLS LT % (“bull-noses are chiselled”) o & D 7 HABREE O H
TELTEREZLOFRFELHK L, EWICHBRINEORMIEN,NZL ) I
%o TLE-T\w3% (“the polished head/full of drownings”)o Z D7 T ¥ B~
& Synge IZFFN B DITTH A DY, THIL Yeats DEIOIZL ), TANVT 2V FD
FM e RRAEGZ, COLHMDOANLDFETH C 2OIEINOTH- T,
DT 7 v EFHHOHEFITDOWTIE, Heaney H & %% Preoccupations ® HTHEL
CERLTWDS (135),

ZOFIIBVTE, 1= MIBWTHIDRS A X =Yg s, 2o
728 “blades” “peel” “pare down” &AW THIS A A —TUDEREIN, ZOHY
75 “chiselled” % #E T, 25— b T “sculpting” “carved” &1L & ) HH D
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ARX=DIZO%D> T,

There
he comes now, a hard pen
scraping in his head;
the nib filed on a salt wind

and dipped in the keening sea.

CORLCHIDINAD A A =D IE EDOFIHTRLIZRED/N— PNE#ERD,
Synge DFAVL RV DTSR X (“a hard pen”) “EDLoTWw <, OF
D Synge BT A VT ¥ FHEEOAREHRO DT & 2 FM R bOEE,
BOHT IR LI ERT I EAREN, Synge D Z Dk L\ EAfiBRE
B A LT, Heaney lTHUCOHEL TLFENEEBERL TVLDTH 5,
“Saint Francis and the Birds” TIX7 v ¥ VDB T T »F = XA A DV/NEITHI
T EREPINS, Heaney 1370 T AY ¥ M EERT AT A VT 2 FIZB
WT, MYy 7 RROFICETN, ZHIWHEINTWE A MY v 7 RRO
FNEFLRTHRICE ST, ANRERIT N v 7 OBBENDETH >72,
FEFHE V) Db LAMBIER OB 2 0 5 & v ) rlCRRBEH 3#E
NOWTIEH S, LAL, COFTIIHEOREREL L TOLTIEIR L, HE
DEMRGE LTRT Ty F 2 Aan Wb T 0D, WIZNIZEEIT2EE 5
HNEDORIZER LN (“like a flock of words / Released for fun from his holy
lips”), NEZHIZHET IV Fr AADFEEBONIKI T A—TYD L)
1278 % %% (“for sheer joy played / And sang, like images, took flight”), 2412
ENETTVF L ATIOREBDFHFETH D, BELLIEOESL [NAVPEETDH
0, TIFAMEE] (“His argument true, his tone light”) TH -7z, 2F 0 [5F]
EVIHYNE L, ENEERBT S [BO] b RO Lv)re
DEELR—HEPRLL TV bThb, CONRFEBRDOEEL —FIT X
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D, BERCAA—IUDI/NED L) ITERLPICHCELEPER]TL L%
W5, # & Heaney D HIETHEDOF NG E LTE T I v F 2 A AMPERINT
HEZDTH D,

“In Small Townlands” (Z8\>TIiE, “For Colin Middleton” & 9 FkfF C/R &
NTW5B X912, EZEK Colin Middleton Dl & 3 24 % 78 L T Heaney D FH
DFNEHEHEN TV 5, Colin Middleton (£7 A VT ¥ FERHD Y 22—V L
TYUAMHREE LCEHE SN TV A2, ZiUd 1970 R D+ —Z b7 Y
THATUED Z L TH Y, ZOFEIEPNT 1960 FIET A VT~ FOEK
J A2 B O T W72 (Kennedy 128), &> [fi] & 13 Colin Middleton
ZETHY, HOBEIRMPOBHL-EMEALHDIL, $H5THEWHS
HoTZOPORKLEFERILL T (“erystal in the rock”) #DH L, HEHL
2T 5005512,

In small townlands his hogshair wedge
Will split the granite from the clay
Till crystal in the rock is bared:
Loaded brushes hone an edge

On mountain blue and heather grey.

Outcrops of stone contract, outstared.

LGB THEREVEBUE “loaded brush” Th b, ORI
BWT, “loaded” & \WIFEIL [KEXAD] [0 B E2AD -] [EIEZ A
D7z OZFEOERIHENL 9 %0 Death of a Naturalist |28\, Heaney A%
BT 2 HFEE LA L T\w5b 2 &id, #121F Andrew  Murphy DR IZI
LNB LI ICICHON/HETHS (31)o 72, Murphy &2 DHEBIHFED
% M Heaney DN E RO H L bNTH L L L TWw5EH (30-31), 43 L

BWVDBENLEEZERDLIDITTIERV, ZOFIZBWTHIFICE2 RS VT
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” o«

“bursts” “a bright grenade”
DA A=V HERAEND DS, ZOBEFED A A — P Colin - Middleton DL L \»
FRERTZTTEHL, FYOFITHEORKL, FTERTHLHA A=, o8
FONDPMRIZEL o THRY SN, BEEZANF -2 BEMIHRT 22 LD
Hige LTHWORTWEDTH S,

unlocks the safety catch” “splintered lights” & J&%&

The spectrum bursts, a bright grenade,
When he unlocks the safety catch

On morning dew, on cloud, on rain.
The splintered lights slice like a spade,
That strips the land of fuzz and blotch,

Pares clean as bone, cruel as the pain

COBENEIANVTE—IZLD, TIIRILTARMARDDEL CEULHFER
B (“the land of fuzz and blotch”) 2%, HWEHD X 9 12 &2 (“clean as bone”)
ZORNIAREEZHERLICENLIDTH L, ZOFBEIINVF— BT 5
WROMRZELIE, Bx & RICHIL, 22 EMEERTSE5L XD L)1

(“thick, greedy lenses”), E#KZ& £ TIZTRTEZPILL, WXL 72 D % T4
EPT LI L THYORELZRATE LD TH S, KAW IR, ZORE
LOWBTHRL LR EN, BT EIALRCERBIN, Fv¥ A0 RIZIEHL
WHERDPEAN SN DTH B AEHBIFEMS (“This bare bald earth”) (&
FEMROIRZE LICBEE R END 2 L THY, ¥ ¥ v NAD EISH LWIHER (“a
new world”) T& 2 ZEMifEmE LTHESINLDTH 5,

His eyes, thick, greedy lenses, fire
This bare bald earth with white and red,

Incinerate it till it’s black
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And brilliant as a funeral pyre:

A new world cools out of his head.

CDFFIZBWTIL Colin - Middleton DFEDFFE Z VTV 525, ZOHE %
18 L CHEd Heaney H F OB OEMRIGEZ R L TNREDTH S,

3. EEROEFEOAH

B & T REZMRBG 272 3 DDFFITHE 2 D DFF, “The Folk Singers”
“The Play Way” \ZBW T, ZM{EmOF2)), ZEMilEmd 2 OHmEF IS
LB NG,

“The Folk Singers” |28 Tid, folk singers DFHATERIZT- 2 5 B IIH
W, HOOETAHMEFFONITETHROLEERMNT S, o DHE
B 2 &C, #ifL LR L T 7228000 EEAT < (“Numb passion ... / Looks
sharp now”) o KIZ folk singers O MR ZPER DGO Z T 2 R0 I

TERITLAOFE T %% L (“Humming / Solders all broken hearts”), H¢HH
PHEHEDITHS (“Death’s edge / Blunts on the narcotic strumming") NPl /N
IREND o WHATD “the narcotic strumming” T/RENTWB LHIZ, 22T

BRI N T EEB A & F VA D Siren OFERR LTS TlE 2 <, BEMTORKMH
HEREP O EREIROY, Fo T NATFHNLHFEL L TP T 5,
LL, ThZgTe &Thid, ZMfEROFE>NIIMOTHESN2bDTL
M, EMEMDPEOE S L BTV TIE, KDF “The Play Way” TH
BICRBE SN LR 5

“The Play Way” X, R THME/ZHIZ, HETH % Heaney X — b — 17 =
YOYT RN E s ORELEENEL L VI REO—T YLD
DTHLD, ZORTIEMDFEON BRI SN TS, MEHIT LT [H-
T\ ? | (“Can we jive?') &:mhblIE, BRITIE LoD D
HiJ7I2E F VK5 (“The big sound has silenced them”), = L C~X— h—7 =z
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YOET I HBMESFED [BFE] L WIBEHRIRT LI, weLLZFD
BEXDSHEWNIZH B TV { (“Higher / And firmer, each authoritative note / Pumps
the classroom up tight”)o L2L, HEONIIAEELLZEHL, BHE 572
TR %v, £7, AETHUELZHERA L2 20N TEE S5,

Sunlight pillars through glass, probes each desk
For milk-tops, drinking straws and old dry crusts.
The music strides to challenge it,

Mixing memory and desire with chalk dust.

COFOEHETIRRSIND DL, Heaney B L VAL DH Y Sz HEH:
RTHD, BEOBHN T ANLELIAALZHBIZLY, EELLONO Lo
MO STz, A ba—=, Fh 5072832 F (“milk-tops, drinking straws
and old dry crusts”) 25H0 5 & FIFLTLNEY, Fa—270RICEEF V5
VBIRTHPHIRICRZ 2 L), AEBLEHEIFIRENE, ZOARER
HEMFIZE L THEG2D L) IZEMEMTH 2 H 5D L (“The music
strides to challenge it”), ZEMiATS 72 6 THEMEDO T WA & HE S %2 222
EELDTH A,

HEMFIGE ST 2 FRONIIHERITHETWE, B b2 ZDEICT
bo TLTHRMAY Y FIZBWTEHADNS 2L FVIWI LRSI NS,

. A silence charged with sweetness
Breaks short on lost faces where I see
New looks. Then notes stretch taut as snares. They trip

To fall into themselves unknowingly.

BMEQYNH DD, TEIBYNELVWERISEOBEF N2 (“A silence
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charged with sweetness / Breaks short”), SKDIKETH) > & ) LE XN TV
LEELLOHEICIZINE TIZEAON LD o 72 RIEVEL ATV (“lost
faces where I see / New looks”), BUMEE o /2%, W E2FELEZLLE
(“snares”) DL HICWALIEDFHED D, CORIFIENOMN THEEE LTS
Z, HEFEOHCOWNENEFVACRELZDZ, CORIZED, A7z HI3H
LRV LICHCOWNHE A2o®H5 L9 12% % (“They tip / To fall into
themselves unknowingly”) o Z DT THEROLN TS T & 2 Z D EMiEM
DFEDJ), EMERMPEREE IS AHET)ITH Y, Heaney 7°H 5 DEMIC
KDL T D72, DF 1) “The Play Way” 12BWTIL, 0 SNz HEHERD
FRER DTN LY, IR GEO 7RI RANEREFL, ZOHRTEMER T =
Z$AHELLVPHACONTIZHRED 2L PNTWEDTHL, LIL,
DUERDPR % & TITRO 2 OPIEZOF TP TRV, ZIUEREZED
#F “Personal Helicon” IZBWTHi»PNS Z LIl 5,

4, FAELTOYZT X}

FEMiae T -~ LFHORBOFICLT, FEOERZMAIFTLIH S
“Personal Helicon” IZBWT, AL L THOYT =7 = X PHREIZEB S NS,
L2L, AL LTOY= T2 A MERLAFRIINZ T CIERL, BHEO
“Digging” b 7% )L DTHb, FALLTDOY=Z T2 A MR LcF%E
FHEORMERBICEET 5 LICLD), WHITIIICT VT 7 L AT &R
LTWBEDTHb, TD2HF AN TeH5 “Personal Helicon” DHHT DHEGIZ,
FTTIVT7 7 TH5AH “Digging’ T ALEND B,

“Digging” I2BWVWTIX, BENTRYZEBEEHICERET 23 A0LL,
FOSCH 28 ) BIEEL T 2 KBOL LI L T b,

Between my finger and my thumb

The squat pen rests; snug as a gun.
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Under my window, a clean rasping sound
When the spade sinks into gravelly ground:

My father, digging...

OIS O A I % B35 25, onomatopoeia 12 [s] & [g] & O alliteration
EFHWTIHARICERE SN, ZOHFDH 20 4F D A1 D Heaney D -l D CH D
RIUEEZ T AL BN SEDL, 83, HA4AF P THirNL, REOHIZ
B 72O BIEELRIE, 565, 6 A Y TELITHAAD B I L #E)
Do TwE, UTICHIHTAHT, 8 A% Y HFTHRDPLXHANS 51T
HANEZITHINLIZTORRE LTOEFLE V)R BRSNS,

The cold smell of potato mould, the squelch and slap
Of soggy peat, the curt cuts of an edge
Through living roots awaken in my head.

But I’ve no spade to follow men like them.

Between my finger and my thumb
The square pen rests.

I'll dig with it.

LA L, BARHELKRLKHA L ZFCELZHT 2, O EFREL ) ICHTK
HAFT I LIETE R (“But I've no spade to follow men like them”) &9
BHOIVEFL LFFIC, TORI, ASE# TR < R THT 2]

(“I'll dig with it”) &V FFEAL LTHVT B REITRMR 5 Y HFTRRE R
o LoL, IXVTHT] LE-oTH, BAEMICMEEEICIL, CALHD
T, EOXHITHTORIIOVTIRIDOFHFOHFTIERRSEN TV AV, 2Ok
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RENTWAEWVI LD, FHEOBRICEPHICRES N TND, EilizT—~
ICL72 6 MDOFREICL o TERENZDTH D, 65D H, S5RICOVTIE
N TINETIZEELZDT, FKbREDF “Personal Helicon” (22 TD
FEIIRD 72,

“Personal Helicon” Tl FEICKIFEZ o 72T ORI S
E1AY T, TTRMS, FHOE ("As a child”) WIIZHFDEFE
Rolzd E V)P BROENE, LTFTORAY U FTIIEMAMIHR A 2T D
WENENEFN L EINTVL, F2AY T, WEAOCHSOEIIKEIZ
BL5¥alE & (“So deep you saw no reflection in it”) R\WVIFT (“One”) O &
B, 3 ALY Y TIIKRE R SRR KB O T O X 5 1BV - k0w I
H (“A shallow one”) D Z k25, &4 A% Y FTIFELS S RITUTERL DB W,
oA (“Others”) DT L WHirN s, LLFIZHE2, 3, 425 »HE&5H
5

One, in a brickyard, with a rotted board top.
I savoured the rich crash when a bucket
Plummeted down at the end of a rope.

So deep you saw no reflection in it.

A shallow one under a dry stone ditch
Fructified like any aquarium.
When you dragged out long roots from the soft mulch,

A white face hovered over the bottom.

Others had echoes, gave back your own call
With a clean new music in it. And one

Was scaresome for there, out of ferns and tall
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Foxgloves, a rat slapped across my reflection.

FoRIHICESNE RO, [HRWIHFL [Z2ooH=] 128w,
ZOHEITD B AHAFE—FYICEMN R R LRI 25, ZOFICBWTIEN
W ICFLIEDOBER L V) MR 2 S RBL L Twb, 2F D H ARk
CBLALZHEDOHFTH S LK, REEOXAS 77— LTIHWLERT
WBEDTHDB, AHFOEDPEL RWITERWHT LI, 3L A LS E W
FTILHTELVWEEDEVWEDRELZERLTVIDTHL, E(TEAHT
KA R IKEFE DO R D L 9 IZKEDTE K L T\ b (“Fructified like any
aquarium”) T LI, KA GRERE BVWHAE L LEMREORENZ L TH
o THFONOENRELWIHEE L% > Tito>TL %] (“Others had echoes,

-

gave back your own call / With a clean new music in it”) &9 2 &%, BH5D
WEDRERSZDFE EFHITH 5D TIE <, sea change D L) IZELSERL
TH e THETLZLORIRTH S, BWILEOHTOHFIZIE, EiFLW
FRERED ) SE N TV LD TIE R\, B OEDP M 72K % F7 4 X I08
144 (“a rat slapped across my reflection”) &\ A LWEEEOHFLH 5
D72 (“And one / Was scaresome”) o #RURHEIID ) SFHEDOFEM & 5D TIE
vy, BMCBES S T ICHOFIMELRD ) LD, BIGPEHES D
FICEESE00, BEREIOEHEHDTH S,

Now, to pry into roots, to finger slime,
To stare, big-eyed Narcissus, into some spring
Is beneath all adult dignity. I rhyme

To see myself, to set the darkness echoing.

FOGIHBFTICBNT, HFFOFOKEDORIT E TH &AL (“pry into
roots”), MEDEZ ML (“finger slime”) 17413, SEDOHT OV LDV L DD
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BRORIFE TS Z L1267, 29 LTHAORIZAETKREZED IV
F v H A (“big-eyed narcissus”) & 1E, FREOITOH LA XA Heaney H &
2B 7 B 722, & 512 “beneath all adult dignity” &\ §EAJIE, T X912
FHPOHEZPEALOIE [KAL LTI L] L) LI, i
BOHF 2 EALITAIE [Bkd 5 KADOHIKIZH S| &) EIRIZ D AU

%o REDEKRTEAILX, Wordsworth 25 “The Child is Father of the Man” &
F o720 LRI, Heaney 12 & o THHED 2 A DERERDOTLESFHOVR & % -
TWAILERTEBHLELLDTH D, 2ZI2BWT, ZOFDOY A bV

“Personal Helicon” DEBKAHH S 227 %, Heaney I2& > T, FOHRTH
% Helicon DRIIFLEDOIH T TH 0, 2O OB AR 2 ARERAHE S T
By, I Z2HOBELTFHFELTHETLHDTH S, Arthur McGuinness
PR TA L 912, ZOFIE “Digging” & FEERIZ, #@ENSIME, BWEHN
BRIANEHCEDREBHEZRLTND (1), 2F ), FHERICHTT
WAL, ZRE2 BV LTRHIZEVTWLIRL, A2 R0, Kwn
FEEOHFZR L (B L5FHETr#EC (“To see myself, to set the darkness
echoing”) RENEFADEBEI KN TVWLZ EEZY T2 A MELTRLT
WLDTH b,

L»L, itBEOHAPEANZL DI ETARY, Z22h6ETN55HD
FLEANLLDICEEEDhREVEVIRAELH D, ZORIZONT,
Daniel Tobin 1&, KHEIZHEZ [KE 2L LT VvEy VYV AZRO0L7ZTT
FtaTizvy. FAIHCOFHRAZRIER 52 L1280, ThzettiEm
177t (“the otherness”) ~EHAfLL 2N 65w LikRTWw3 (37), D
) AGOTHEROEKBEEZ AN L S DICE EDTIT, TR LRAFAENL F
HTLHIELIROOLND DI, Heaney HD DL EHICKRE BT A7
DI, ZOHFZSHICRESELSTILEDN DL, 2F DA ZEED
HAILEEELT, TANVT Y FRIEO#EEEFEE, S5121Ed - & RN
KEREEOHTZWE AT L TNIEE 5%, L2 L, Heaney H 5 257k~
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TWaEY), ZOEBENLRFEOHT A bog &\ ) FEIMNMEY & LTRE S
N2 DI 2 554 Door into the Dark (1969) &K DFF “Bogland” F THE/Z%
FNE RS o720 TH A (Preoccupations 55) o

5. ¥

1S

Death of a Naturalist |2 HNTZFEDIT L A E1E 1962 F:200 5 66 412 1T
TEPNTLDTHEY, ZORMIE Heaney 12& > TAREDITHEEL T
T H o7, BT TIE, 62 1M Y A - 72 Marie  Devlin & 65 4 (2
FEIS L, 66 4E 12135 Michael 25#E4E L T\ % (Corcoran 246) o 2AHY 72 H C
B2 &, 1962—63 4£121 Belfast Telegraph X Kilkenny Magazine 72 & \ZBIED
B SN, F63FIIFEY a v I HERFEMOMEGL—H, 714
—VXk%%iﬂ:ﬁﬁ%%kbf@ofstf#uxﬁkpmmImmMm
DHE R, DT =23y TIZEIML, EWIZAEDOFZHE, #FFLdD
I LITLY, R LFEEE 2195 2 & &7 o 72 (Corcoran 243-244)
CORRILITTEFE L 72RO LR E Z VERL S % Faber tL22 ST 5 Z &1
70, Heaney DFANE LTOHERII BEH T -7 IEVR VW, 2L THRIZ
HAELTOFy ) TOMSERE LT, FEEDOKHZHLIZ, T TODE
BROKREBELBEL, Chrokody) 72 BEdFEMKLEFEH L0 T
H59 o

Death of a Naturalist £\>9 555ED % A I IVHTRT naturalist DIEE 1L, 71
VZ v FOMETEDS § innocent 22 A 4ED HIRHI 2 FETH %o T O naturalist
A [FEda] 2Tk, BEREHEICHED, VT 5 EWRILAET BB
RoHN F i, BEL2L, TLTHEHAL L TAKZELT 2BHESIO
FEICRATHONG, EWv) XD, 204 208BEPRTIND LHIZ,
HEEA L CRHRELZHRLI-OTH L, T LTIOREBREORKERE L
T, EiEe T —SI LR RyET L TERLNTVWEIDTH L, £ TH
L, FEORBICEPNZEZM L T —<IC L2, CoRHICBITS
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WOFEBREZRTODEFTZ L) o COFHOHRT, HITETHDNEEMEK
f% & LT Synge, Saint Francis, Colin Middleton D% % LT, 7ANVT7 ¥ KD
THICR S L-F2EL T L, NELEAF-FHL-HEN Rz EL L,
FYOPITHCHLER YV ETHEE(ILEZARL L URLZDOTH S, K
2, TEMOFEDT) %, folk singers DIRPEETHZ A7 TV v 7 HEHROME %
WLT, LOBERETHFHE, SOCEREVFICERETLIZLIZLY, ANELR
HE AR FEO 72 FUCES L, BCONNHED S5 2705
ECZLEEHBEL LOURLZ, £ L TRRIC, BEOEBSH LN TV H
COREOH2LEM 2, TNE2FFICHEL, BUCERODL7-0IZ0F%
FENTVELVWEWIYZT 2 AMERLIZDTH S,

2 £ X ™
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