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SALIERI: Oh, the sound—the sound of that new-found peace in him-—
mocking my undiminishing pain! There was the Magic Flute — there beside
me !

(He points to MOZART. Applause from all. MOZART jumps up
excitedly on to the bench and acknowledges the clapping with his arms
flung out. He turns to us, a bottle in his hand — his eyes staring ; all

freeze again.)
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SALIERI : Mozart the flute, and God the relentless player. How long could

the Creature stand it —so palpably mortal ? And what was this I was tasting
suddenly ?  Could it be pity ?. . . Never ! (96)
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He had put the Masons into it right enough. Oh yes—but how ? He had
turned them into an Order of Eternal Priests. [ heard voices calling out of
ancient temples. I saw a vast sun rise on a timeless land, where animals
danced and children floated : and by its rays all the poisons we feed each other

drawn up and burnt away !  (96)
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Here’s the Kyrie—that’s finished ! Take that to Him—He’ll see it’s not
unworthy !
(Unwittingly SALIERI moves across the room — takes the pages, and sits
behind the table in MOZART’s chair, staring out front.)
Grant me time, [ beg you! If you do, I swear I’ll write a real piece of music.
I know I’ve boasted I’ve written hundreds, but it’s not true. I’ve written
nothing finally good !
(SALIERI looks at the pages. Immediately we hear the sombre opening of
the Requiem Mass. Over this MOZART speaks.)
Oh it began so well, my life. Once the world was so full, so happy!. . .
All the journeys — all the carriages — all the rooms of smiles ! Everyone smiled
at me once — the King at Schonbrunn ; the Princess at Versailles. They lit my
way with candles to the clavier ! —my father, bowing, bowing, bowing with
such joy! ‘Chevalier Mozart, my miraculous son!’. . . Why has it all

gone?... Why?... WasIsobad? So wicked?... Answer for Him
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and tell me ! (100)
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What all this led to was a significant transformation of the Confrontation
Scene, achieved on the pre-Broadway tour in Washington. The first great
change occurred with the introduction of the actual music of the Requiem. As
soon as Salieri reluctantly received a page of the opening movement at the
hands of the sick Mozart and sat, still masked, to read it, something glorious
happened. As soon as one heard that grief-drenched sound of the Kyrie
staining the atmosphere with its aching D Minor lamentation, whilst over it
Mozart spoke his own verbal lament for his spent youth, the temperature rose
perceptibly. Since the first time I heard it in rehearsal, standing in the stalls of
the theater, that moment has always been unnervingly moving to me.
Suddenly we were in a world totally different from the First Version. (xxiii~

XXiv)
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I confess the wickedest thing I did to him.
(His VALET brings him the clothes which he describes, and he puts them
on, turning his back to us to don the hat —to which is attached a mask.)

My friends — there is no blasphemy a man will not commit, compelled to such

a war as mine ! [ got me a cloak of grey. Yes. And a mask of grey — Yes !
(He turns round : he is masked.)

And appeared myself to the demented Creature as —the Messenger of God ! . . .

(98)

T ey ZMBOEEDFIEE ML H D R\ ORETIE, BRIEH) )
e TIEMRODLE—Y 7V POERIZFELDED/NNT + =X Y ATHD, 72
A, RO, S EAIUE, T D) EEPHRELTWSEBD, MofEivz B
% blasphemy (247 B o720 F LT, HH) T eh, OV T)IZEH
Mo T, E=V 7NV MIMOEZERDDLDTHSH, “Why? Was 1 so bad?
So wicked ? Answer for Him and tell me I” & o Z AU &\ 9 ARV
THH) Mo LNICEoT, HEZHKSEZITHIIZ D L ) IZHWRIT 5 E
=V 7D, HALEE L QIEHERZ &b

B 2o L) ZRRICE N ) )0, F) I 0E2 B A
NAD5, ZOLHICHMAZELETIEVOENT v, [H2L0E X 2R
RKOBLEETENLZE—Y 7V P 2RI LRER L TVWBEDH. E—Y 7 )Lk
IR ST, SELEVEMELL TWARE, MIZeEREL TWw500]
[RADE—Y 7V MIHT 2T BE2FBL, €=V 7V b OBIRE B0 L
THUEERUT L ENTELDOTHNE, FEE—Y 7 VI EZREL TV



[7~7Y Al OUFTZ2DH>T 7
EFA RV, L, EIX, =Y 7V MOFERELREELAUINT TR E VS
WO7Z] ZHEEZEBLT, HUOEKEISH T 2MORIGIZOWTY ) 2 53
HEZHD2RTWAEZAPHDBELEREIN TS, 2LITIE-S
T, DWII—D2DMENTY ) ORI TIEEM 72D TH 5.

HE LI FEPHEICEL D 2R, ) )0 ED L) IZHWTHAH
IMe FTz, FOWMFIZEDLHNIZERLIZTH S ) Ho

FVT)HRFEFEL 20, SETESVETIEDOTELZVIELETHAS
Vo ZHEOH) )X, [REOMNFLLZ>TWE] TIYTITADEERE L
TOEBEWET L2 LT, ANBIIZERFLLET2Z 00 hbiv (R
L) (I L, ZOH) HEROSELI LR HIELTCE L, EHENT
LNTHD, VNI FOFEEEATCNSEZ LD H -7, 1t
AREIEIZAE->TWDEZEH->T, )T OREITHE L LKEEHIFOD
BHo7ze ENVMOLERL, VOIXFEH I 7% OGS &) ) A3 2 T 7Bk
A, AWIZE S T DWW DL VEERLEHNE T Lo/l L %,
MEITTRL TV D, H ) Z)IIRWETEOHF T, MOFToOANHO®) & %
HoOIOTHALOEL 2B no721ETTH D,

L2L, IR E—Y 7V IEERELTVWARWVWEZANZDOERE LI N>
FobdRICLTEW a2z E, B EE—Y 7V MEI—KED
LIV BBARICH 5722 IR B DEH S ) ) DEADEWTIRATOE —
V7V MIFHEEPRTWED, ZNTO LB [LIA L] 2% A LD
WERHLIELTVWE, Z2OE—Y 7 )V FOENZMOPITIE, )Ty
ADNEZRLELZ BT L xED,

FIMRL TBPRIELR SR VON, FEPST) ZVIZE > Thnik b EK
RFOHIETH LN V) L THD, Yo7 7—1F, HREEZZRTFTLE) LT3
FVIVIZRD &) il E 5 2T\ b,



3 SRECILIIE £ 3658 F25
[The man takes the paper and goes, bewildered, upstage right. SALIERI
picks up the razor and rises. He addresses the audience most simply and
directly.)
Amici cari. 1 was born a pair of ears and nothing else. It is only through
hearing music that I know God exists. Only through writing music that I could
worship. All around me men seek liberty for Mankind. 1 sought only slavery
for myself. To be owned —ordered —exhausted by an Absolute. This was

denied me, and with it all meaning. (107)

P ) ORFE, ) ZYPFEHHY VA PEFEoTH JWillon 605
FMAHTHE I LamT e, BEIEPTYZ)IZE ST, FHWA
BOETOERD P> f:fﬁ%f“ﬁ)oti EERZ TV D,

ST 1981 4R & T U 72BS, s E 38 ICBHlT A2 2 LS HAE s s )
LY OFEBMRY, [T~T VA EEROLPTEIRLTCEBY T 74 —
ELTHEON TV EDLITTERVWIEZHLNIILTWEA, 3V %2FIC
L7z ) )2 & > T “most simply and directly’ |55 S5 HHIZIE, BIED
LadTOoNNEIN TV L, N3, L3ME20MRY, €0 NHOEDER
AT M5 2 0M Em A EDb S, LAbENSTE SNL AR &
&l i, ToMFIAINTLE2HTH S,

FYL)IZE T, MBAEOKITHAATNIAFTETH L UL, #i
I HITHEEEINTYH, MEDEBRIEIMHY L LN TE RV, FHEIZZE
DI EDN) ) Z e ZIRPUISEZ S &, ) )ik e w5 Mk

HLEHEE RO TIT VSNV, EXWIIEEDN L TERLEWEI I
P T DOAKEIZIE, MEEEPLERT KD TH 5,

ZFOEH) BT TNICED), MIZL->THZONE—Y 7V b & OERF
X, ZNBNENTERFH LD TH-o72L LThH, ZhrbkinbsZ biddh
DNERVWLDTH o720 FFE, FEOZOEHE T, 4 T IXZF0%% K



[7~7Y Al OUFTZ2DH>T 9
MIZEZIRNTE/EbF A5, TLTC, ZOHELLT, )ik 7+7
N VAZIZENENTZDTH S,

LL, ¥UTYEE—Y 7V bO NIRRT LMW R HAEDETH S D
Mo AN IN BN GEATHLE—Y 7V M, ) ) 3IRAMEA L,
AT RVEREAREATZL N, 7225, ) ) IIE—8FF s e o7z
MOEEEGETIZGZONGEHE, E—Y 70 MY ) L) B5AALZAILS
AOENTWMMEE A 52 5N T olze 7200 ) 1) 5
28R U5 %, kk:%%ﬁt%ﬂ%%%@ii:%—v?wbiﬂmﬁ®ii
WRESEONLIZESTVD, MOTHEEZHL ) S LEL L 225 #MIZHUR
RN ) L HOBEETG 25N TIZWTD, %@9@#@?%
BRAN IS X > T SNZE—Y 7V NI, & D ICHOREH L BEIZHE
LOSNLETIE, —HORERESES>TH Lv,

) L) QBT TUE, AT L) =Y 7O M2 2ilE, MA
BbENTD R, NEPNFIZT A=V %G 25\, ZnnE 7724 0200
LT LMD WEREDTH D, TDL ) RfEFEMICL > THEMENT
WS EILTF T ) YR BWTRADOWE, 209 2 THSAFEER T L
E—V TNV MORENLEHYERE D 280 0E, MICHTL2RD, €—
V7V M BRI LA L Ic ) T ofi ki o, BEEL
COBBEBRZANDERIZ T IWEETH Y, ZOEGL LM ESNL Z L
DLW A RDIET TH 5o

4. FEICBTBE—Y7IL bOBMOEE L TOREDFIE

HETI, YV VDT7FZ7 7)Y AD, =27V NI TH5) )0
OZ 7 fid & FIG (Figure in Grey) (ZBbDAAHNTICE > THZ BN TV D
Cex, TUOANOBNIELEBLTHLRIZ L, T2, ZOTFT YA
A, M- E—U 7V b Y T)OMOED XD REREE DI L2 h R



10 SR #36% H25
RTpLedbiz, 2O L) ) OWNEIZS 725 LA LI D TLELY)
MEBImo7,

CDETIE, FEIZHEINTWVE ) —2D&E — =Y 7))V F OO
ELTOMREEREFILS L LS, EDL ) BERIZE > GERENL TV S H
RIS 05, T A OBITIZALHNS, 727 A MEHERT512H72o TE
ENEBL TSRS o2 BN D HHEZ T 5o

DTFo4ExHFEIENTE S,

1. BReEIRIEBI 22 X )Y ORI b ThRENL I EHNEF
L\,

2. #EROFEILIZT ) =) oIkt s k0T 7 v a otk BT e RS
HSRELDT, ZIUTE—2 7V MIXT 550 ) ORBOMEG L
LTH726 ENRIFIUET R b2,

3. WREDEILIE, TFZ7 VT ANEDIZLE: BE, BLXUZEO H
E W) L)IZH A 087 PO L2 E T, b6 8
NZRTNUE R B v,

4. #EeoFIRE, ) D) oFEEREE—Y 7 v )V FOFEHIFR LD
2L, FEPEDICGR 5720 LAV ) 2B TH 26 3z iFiud
2 H 7R\,

TIEOWTIEERHE LRV, 2 & 3220w, RTZFIFICHE S5
CLOWEESHEML CB2RAIE R L2, BHTOSANZEIIZ, TFH7/
VYA Z)OE=Y 7 ) M T H2HEBOFICE o THR 5T,
Lad, F)TUREELIZE—Y 7V N EOBEOBRMIL, WORSEI T
FHIZEDITHELOOSN TV AEERR T L), B & T A 72 & 2 Jl
T25DThHo7z. FEIE, ZOL) %) T )IZE—Y 7))V b A REBESE
MO & L CORRELXEIESERITNELSRVDOTHL, B LTEDL)
2 ENTRRBRDIEDL D D



[7~7Y Al OUFTZ2DH>T 11
4 FHETH L, V) ) OFHIIMB L OE—Y 7V FOFEIZ
W B BOAR BN ESWT WA, ) 1) 2 ELEF ORI
DWTHY L) OFBFHIEKE LSBT 2, ZOFBIAOREL -T2
[ER] AZAT A Lol 20 [EH] ) ) OLHTESD
e, W) )2 —BLAEDFLLTHILIL T[T~ T A]
OMHRZDOLOPBEELTCLE ) LHL, 7FH7 /)P ABOF ) L) LE
— V7V N EMESELE, COBIIEGETHSNEES ) D
BREOL NV TR ENIERENVH 128 L, =Y 7V M E2HMOHLE
UbZLidh FTOEMOHEBICET 5. fEHIZIE, Zhs) =) OEB
B EUNDMY T 2V L 2R T @B EFNCHESI N TV S, IR,
FEIZBWTH, M/ O LEMOMT 229 €= 7V FOEGIE
KD EHIZERENT W5,

Grant me time, [ beg you! If you do, I swear I’ll write a real piece of music.
I know I’ve boasted I’ve written hundreds, but it’s not true. I’ve written

nothing finally good !  (100)
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They lit my way with candles to the clavier—my father bowing, bowing,
bowing with such joy ! ‘Chevalier Mozart, my miraculous son!” ... Why
has it all gone?. .. Why?... WasIsobad?... So wicked?. . .
Answer for Him and tell me !
[Deliberately SALIERI tears the paper into pieces. The music stops
instantly.  Silence. ]
[Fearfully] Why ? ... Ts it not good ?
SALIERI [stiffly] : Tt is good. Yes. It is good.
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[He tears off a corner of the music paper, elevates it in the manner of the
Communion Service, places it on his tongue and eats it.]

[In pain] 1 eat what God gives me. Dose after dose. For all of life. His

poison. We are both poisoned, Amadeus. I with you: you with me.

(100)
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Un horror MOZART moves slowly behind him, placing his hand over
SALIERI’s mouth — then, still from behind, slowly removes the mask and
hat.  SALIERI stares at us. ]

Eccomi. Antonio Salieri. Ten years of my hate have poisoned you to death.

[MOZART falls to his knees, by the table.]  (100)

PEEPSDL, YAZOFRLT ) ZYOFENHIZTL DI EIHTLE—
VNV ID)T 7 a Y IBBEOHBE Lo, EFEL LD LTAEEDE
HAMED->TLABH, T, TE=V7VIDBZTLILICRDET A=V TN
MDD LDTHA D o

o8 2L, ZNUEIRRO () OHEEKTHD, 28T, Y7 ¥y



[7T<7o ] OUETZDH 5T 17

7 A8 D 7S “still masked in grey’ & ENTWAZ LIZSANT, fFFIZIETF
v - Tawy v =] O Accusing Father il & % FIG & O # i AHR S
TWLIEERMLTBWE, 22T, Uy & LTid, [HEAB»LL
GolzE—Y 7 IV NOZROEYTH A,/ FTEOfHiv | 2 TV TPHE S
LT F 7)Y AR Iz, =Y 7V hELTE—3%% BHAll
L, IYAF 2y ziZbELNT, —ATHIEPL L7 AT A% LT
HE=V 7 ELTE, EROEHREICZTH ST, KW —BEHZz YR
7 TRLTWRHEEIL, EEZoOMTOEZRZ LI L LTV EATEAZIC
ETLNELARLFELL LGV EWI RWEIEFEEZHEVTW - LTHARHE
RTIEH S F s

FTTIZANZZLHI, NEARANZIEWDRA LD LEEWIRO L 9 b Oz
WMHAFNTELIED S, 1) 1) 2% born a pair of ears” ThHh-o72L )12, E
=V 7V MIRoNLDHZ o F Th o7z WAL EERIZERVO D, A D
ERICEHTHHDL, TOENTH-72L, FEOXEKo72i1E, RELE
LTHI L) ZEY EF252LT, 2059 CTHHOTE LR Tz, fiEo
T, BIFHL728MEE, =Y 7V McEoTE, [MAICRTINDLTHS )
] ERBEXP—BRIZLTHZ, Kb D ISR TARIRZEANY ) ) 720
W 2R 2 D TH % o

CO&HIZ, FIALZZHMEIE, FIG EHEORBICHE SN TV ZHENS
CRLGH, CNETOEALDKBEP—ZBIZHRSINLGHHEFToTHLERE
Vo ZLTC, ZO®RTIZAMELRT 01, #BEF S/2E—Y 7V
BT 2R, TRUICWLZEDT) Y BE—Y 7V MZEHIZ L %725
EVIHINY =V THb,

[MOZART falls to his knees, by the table.]
MOZART : Oh God!
SALIERI [contemptuously] : God ?!. .. God will not help you! God does
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not help !

MOZART: Oh God!... OhGod!... Oh God!

SALIERI : God does not love you, Amadeus! God does not love ! He can
only use!. . . He cares nothing for who He uses: nothing for who He
denies!. . . You are no use to Him any more— You're too weak —too
sick! He has finished with you! All you can do now is die! (100~
101)
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MOZART : Ah!
[With a groan MOZART crawls quickly through the trestle of the table,
like an animal finding a burrow —or a child a safe place of concealment.
SALIERI Kneels by the table, calling in at his victim in desperation. ]
SALIERI : Die, Amadeus! Die, I beg you, die!. . . Leave me alone, #
imploro! Leave me alone at last! Leave me alone !
[He beats on the table in his despair. ]
Alone ! Alone! Alone! Alone! Alone! (101)
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MOZART [crying out at the top of his lungs] : PAPAAAAA !

[He fieezes — his mouth open in the act of screaming — his head staring
out from under the table.
SALIERI rises in horror. Silence. Then very slowly MOZART crawls
out from under the table. He stares upwards. He sits. He smiles. ]

[In a childish voice] Papa !
[Silence]

Papa... papa...
(He extends his arms upwards, imploringly. He speaks now as a very
young boy. ]

Take me, Papa. Take me. Put down your arms and I’ll hop into them.

Just as we used to do it!. .. Hop-hop-hop-hop-UP !
[He jumps up on to the table. SALIERI watches in horror.]

Hold me close to you, Papa. Let’s sing our little Kissing song together.

Do you remember ? . .. (101)

CZTE—YTNVIEDRRE TV LDIIFMOEITTH L, U Oiffil} & 7
—TINHET B Z SN o/ E—Y 7 IV ED, WRICO HZ-F



20 BHCILhi E36% 2%

L (P IWRAZETHENPOHEBEL L) ETHILIE, EbOTHR
Thbo Ld, TR EATARLPEEN TS, RELEZE L TE—
VOV EBBICEE, ERZHAL TS A=V 52720y ) 0 [HEia]
EVOEE —mLVHTROEEL DR IR A% P, BLWRDL] %
IO L72DTH B, LA L, THIIMTE VI ERZEATARLTHS D Do
COTFHE LaholzEATARLIZ, )T )PEMGOWRLE - 72EBROEIZ
s o b TR,

ZLT, WEWXFEDH EIFTOWIHTH L. EOFIHICH WTHIHT %,

[He sings in an infantine voice. ]
Oragna figata fa ! Marina gamina fa !
SALIERI : Reduce the man : reduce the God. Behold my vow fulfilled. The
profoundest voice in the world reduced to a nursery tune.
[He leaves the room, slowly, as MOZART resumes his singing. |
MOZART : Oragna figata fa! Marina gamina fa ! (101~102)

FYV LY OFEGE), E—V 7V OMOHEE L TOERENREbNIZZ L%,
Fab—IBRBODLZENTE D, TOHNHIE, HIMEORNF VLU AR
HL2HTIRwDZEns, YY) )idrb5.2 0N/ 7V b D&
R EEY 572 V) BOEREDTVLD, A IIMET L LT
Bo FTIZENTEMOWR L o 72RO E 2, NEZBAAEREE ESICA
T 72 NSRRI 72 5 T B o

P L) OB o TR ZHEBRFOT 7 2 3 VIZP ET—H#HT 5,
L L, REOHEIZOWTIIHEML TBARNEZ LN DD, TOHEIZD

P Z)ITH T BT A D= =DMEF I Lo T IR TV B L) 2T
H5o

ERE—Y 7 VMNEHFOHOZMEY T, ) 2) L 3e Bl o0y



[7~ToA] OUFTED - T 21
L, E=V 7NV IOEELLLZHBUMEZBIFIRMIELTWE I LI, 7T
B L72e SO —F—Y 7 )V bOEEE, KIFo ANHWE oY T
HoHETHHRIZDE T, BITLTVEE=Y 7V EDPATEATNS
MH1%, 1272 LT ‘the profoundest voice in the world reduced to a nursery tune’ &
EoCTETILDTELIDEA) N ML TE). THUE, E—V 7V b
BANETROFRZ 02 HDORICELEOHTH 572, BITMHHBEOE—
V7 NVEDTRTOEENZIPHETNTL S, E—Y 7 )V b OFEHEDF L
ZED, FO ‘nursery tune’ RO TH o7z =Y 7V MIEH ) Y BRZ
T, ZLTC, HUZVICHE—Y 7V PR TRV, REBEOHEIC
BIDL) BT A= —=PHEHENTHN TS Z &R D R, B 2 K2
OBE, ZLTUEMIIHEEL O E—=%— - v =277 —OFil, o
TIEEEOLNLDTH D,

5. 1981 kR FE OBRHPTRE TS Z &

2EMNH AR LB LT, FELROERMIT % HIEEL LT 1981 SEMD T 2
A MENT AT 5 720 RIEHEE O L BED T 235 7 7 A N ORI EAT
VLT, TIZAMNDPBREZEDL) BIEELESTWLDOREV) VI, —D
D—BE L2525 ENTEL. ZOXH L TELEREFEE IS
D7 ARN R B S UL, 1981 R 5 2001 4RO FE O L%, 3
J& LAV H SRS R B 2 E SRR T2 b

w®ZEIZ, SRIOT 7 A MENTOBREZR T 2, [FX] 1224 TTBEL
Vo $RHE L TBAREZEDZAD D,

FE— L, 1981 ) ) O ANEZICET 2 ERICOWVTTH 5,
LETHALL [FX] o—HME2HESIHT %,

I had dropped it [the idea of Salieri’s increasing need for atonement], largely
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I think beause I had come to feel that a lust for repentance might be a
weakening emotion in Salieri’s strongly villainous character. Now I believe I
was wrong. “A small-town Catholic, full of dread,” as he came to define
himself, would almost certainly become invaded by a deep measure of guilt,
especially when confronted by the now helpless and dying object of his hitherto

pitiless persecution.  (xxi)
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The entire sequence worked extremely well on the tingling plane of melodrama
—although I confess it finally went too far, with Mozart imagining he saw his
father in the room, and trying to leap up into his arms to form an ending
which, despite its boldness, always somewhat embarrassed me. In sum,
however, I was pleased with our joint labors, although still not entirely
satisfied. The Scene really demanded something more searching than
fireworks.

I was going to have to wait quite a long time before I at last saw on stage a

version which pleased me all through.  (xxiv~xxv)
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At one performance I conceived the most extreme innovation— Salieri
actually eating a piece of the paper on which the Kyrie is written, to

demonstrate his own Poison, and spitting it out at its composer.  (xxiv)
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I love that word playwright, particularly wright —it suggests a wheelwright
or cartwright, a man with a hammer, hammering out a solid structure, and I've
always tried to do that. I like to bury all my labour and effort so that it
appears to be effortless. (84)
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